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The Berlitz Method of Teaching Languages.

“Every one learns German or any
other language much better from hearing
it spoken in the house, in business and
at church, than from books,”

Dr. Martin Luther.

The Berlitz Method is an imitation of the natural
process by which a child learns its mother tongue. In
it, translation as a means of acquiring a foreign
language, is entirely abandoned. From the very first
lesson, the student hears only the language he is
studying. The reasons for this mode of introducing
the new tongue are as follows:

1. In all translation-methods, most of the time is
taken up by explanations in the student’s mother
tongue, while but few words during the lesson are
spoken in the language to be learned. It is evident
that such a procedure is contrary to common sense.

2. He who is seeking to acquire a foreign language
by means of translation, neither gets hold of its spirit
nor does he become accustomed to think in it; on the
contrary, he has a tendency to base all he says on
what he would say in his mother tongue, and he cannot

prevent his vernacular form assimilating the foreign

-
-



orrect. i

wowledge of a foreign tongue, acquired by
translation, is necessarily defective and
ete; for there is by no means for every word of
anguage, the exact equivalent in the other.
n langnage has its peculiarities, its idiomatic
ressions and turns, which cannot possibly be ren-
dered by translation. Furthermore, the ideas conveyed
by an expression in one language, are frequently not
the same as those conveyed by the same words in the
other. This undeniable fact alone suffices to show
clearly that all translation-methods are deficient, and
proves that every language must be learned out
of itself. This is also confirmed by the well-known
experience of a traveler in a foreign country. He
~ learns with little trouble and in a comparatively short
time to speak fluently the foreign language, whilst the
student at school, in spite of his wearisome work with
grammar and translation exercises, vainly strives for
~ years to obtain the same result.

The instruction by the Berlitz method, is to the
student what the sojourn in a foreign land is to a
traveler. He hears and speaks only the language he
wishes to learn, as if he were in a foreign country.
He has, however, the advantage that the language
has been methodically and systematically arranged
for him. .

In order to make himself understood, the teacher
in the Berlitz method resorts at first to object lessons.

-
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The expressions of the foreign language are taught in
direct association with perception; the student thus
forms the habit of using the foreign tongue sponta-
neously and easily, as he does his mother tongue, and
not in the rouzdabout way of translation. The diffi-
culties of grammar, which frequently are created only
by translation and the consequent comparison with
the mother tongue, are greatly diminished. Tt is, for
instance, just as easy for the student to learn 1. 500
gee” (French form) as it is «“1 gee you” (English
form). The ‘difﬁculty appears only when the student
compares the foreign expression with that of his
mother tongue, in which the construction is different.
It is also evident that the value of the various words
and constructions are understood much more easily by
means of the practical and striking examples of
object lessons, than by the abstract rules of theoretical
grammar.

What cannot be taught by means of object lessons,
is elucidated by being placed in proper context; 1. e.
the nmew words are used among previously learned
expressions in such a manner that the meaning of the
new becomes perfectly clear from its connection with
what precedeé and follows. In the more advanced
lessons, the new words are frequently explained by
giraple definitions containing the previously acquired
vocabulary.

The entire stock of words used in the lessons, is
given principally in the form of conversation between
the teacher and the student. The order followed is

-
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suck as always to give the most necessary and the
moet useful first, so that if the student discontinue
after having taken only few lessons, he has acquired
a sufficient knowledge of the language to be able to
make a practical use of it. -

These are the more important advantages claimed
for this method, and the author feels confident that
this new edition will prove of great value to teachers
who are willing to work hard, if by it they insure the
camplete success of their students.




PREPARATORY LESSONS.
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3. Allnew words ang eXpressions should he Written
on the blackboard, but only after they have been
Practiced a litt]e, The student must at firgg learn

4. If g student hesitafes to answer, the teacher
st help him immedia,tely and, if necessary, write

fé
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the expression on the blackboard. After which the
same question should be repeated, in order to see
whether the student can answer then. Subjects thav
seem difficult to the student must not be given so long
as to fatigue him, but the teacher should frequently
return to these subjects until they are mastered.

5. When correcting a mistake, the teacher should
merely pronounce the correct expression without
quoting the mistake. Repeating the mistake, would
accustom the student’s ear to the sound of the mistake,
while it should be, on the contrary, familiarized with
the correct form. The latter should be repeated
several times so as to efface all remembrance of the
mistake.

6. The student should never be allowed to prepare
lessons ahead ; as however diligent and talented he
may be, he cannot help mispronouncing (if he do not
pronounce aloud, he does at least mentally) and mis-
construing a number of expressions. He does this
without being aware of it. That such practicing
of mistakes does more harm than good needs no
further explanation. ;

After the eighth lesson, however, the student
should continually review at home all lessons pre-
viously had and should well familiarize himself with
them.
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Synopsis of the Lessons contained in the First Book.

‘Preparatory Lessons (Object teaching.)

First lesson . .

Second lesson

Third lesson .

Fourth lesson .

Fifth lesson . .
Sixth lesson .

Seventh lesson .

Eighth lesson

Ninth lesson .

Tenth lesson

Eleventh lesson

Twelfth lesson .

Thirteenth lesson .

—~A,

-z
I

Vocabulary :

Objects and Colors .

Dimensions ., . . . , ,

Clothing; Parts of Body . {
Place and Position , , %

Motion: . U Tl N e
Numbersti.: §b. S e

Quantity . . . ., . . .{

The alphabet and words
needed for reading and writ- {
ing; the ordinal numbers, !

Review . . .

Various words easily ex-
plained.

The words: can, must,want,
ete. strong, weak; light,
heavy; enough, too, ete.
To give, to pass, to say, to
send ete.

ment; to see, to hear, to

smell, to speak, to eat, to

drink,ete.,names of flowers,
eatables and beverages.

Continuation of the pre-

Fourteenth lesson , | ceding. Table utensils;taste
and smell; handsome, ugly,

ete,
Supplementary exercises . . . . . . . . ,

=
i
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Grammar:
Affirmation and negation.
The pronoun ‘‘one’.

Comparative and
lative degrees.
Possessive case; personal
pronouns, demonstrative
pronouns.
Prepositions and adverbs
of place ind. pres. sing. of
“to be’.
Verbs indie. pres. sing. and
imperative,
B PR ey e
Plural of Verbs. Adverbs
of guantity.

Spelling and pronuneciation.

Partitive words (some, any,
ete.); pronouns, compound
Pprepositions.
Infinitive, Pres. participle
as Gerund, Subordinate
clauses.

The indirect Object .

Supplementary  exercises
on the verbs and pronouns.
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and the Wateh . . . . {

CURINERIC o o S

The Past (continued) . . . . . .

The Future "0 . . . JS0N0N0

Tholnvlhtion...:.._,..
The Departure. . . i . . . . . .
Wh-Rindval. (LGP0 L,
A Walk through New York . . . .

do. continued .

Telling the time; names of sub.
stances used as adjectives.
OITITR UL A g s o TR D
Sun, moon, stars, light, dark, ete.;
the cardinal points.
Expressions about the weather.
Adverbs of time, ete.
Conversation for practising the
Imperfect Tense.
Conversation for practising the
Perfect Tense.
Conversation for practising the
Future Tense.

Easy descriptions of the principal
animals. The verbs to live, to die,
to walk, to swim, to fly, ete.; the
five senses; bodily feelings.
Action of the mind: (to think, to
learn, to know, to forget, ete.)
Mental feelings: (to admire, to
be glad, to be sorry, ete.)
Names of countries, ete.

Vocabulary ded for t lling,
shopping, stopping at a hotel, ete,

APPENDIX L : g

Verbtable ..\ 5 . i . . die w s
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2 APPENDIX II.

Exercises in Pronuneiation . . . ., . . .
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FIRST LESSON.
*The pencil, The book, The paper,
i rulen # “hoX, s ¢ pen.
Pieces of furniture :
The table, The chair, -  The sofa,
= ]Et:(t‘!ye, ¢« looking glass, ‘¢ blackboard.

Parts of the room:
The wall, T The ceiling, The floor,
¢ door, ' ¢ window.
What is this? Tge pencil, the book &e.
{Yeg‘, it is.,
No, Vi_tajs not ; it is the pencil.

*]s this the book ?
Is thig the pen? the box? the window ? &c.

1) Reading is not bogun until after the eighth lesson.

2y Pronounce distinctly while showing the object (or picture)
or pointing to it. Take only fow words first, then ask yourself *what
is this?” answering the question. After having repeated this several
times, address the question to the students helping them with the
answer. Add the remaining words only after the first ones have been
well practiced.

3) All questions when first occurring must be answered several
times by the teacher before the student is addressed. The two
opposites (therefore also affirmation and negation) should generally be
taught together, as the contrast helps the student in grasping the

idea.
4) It is advisable sometimes to user “Yes sir, yes ma'am — No

gir, no ma'am.”

fe
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It is the pen.
. ais 15 | It is the pencil.
Is this the pen or the pencil ?1 fiiss neit!lx)er =y R
\ peneil, it is the book.
Is this the chair or the table? the door or the window ? &c.
'Colors: Black, white, red, brown, gray, green, blue,{
yellow,
The pencil is red, the book is b]ack the paper is
white, the foor is brown &e.
What is the color? of the table ? It is brown.

Yes, it is. :
Is the table brown ? { T A
No, it is not, it is black.

What color is the wall ? It is brown and gray.®

What color is the chair, the wall, tl}e ceiling, t
booj; &c 4 '

‘ (d 0 \'u l¢/;t'--
Th:s pencﬂ? is black and thls pencil is red.
This is the black penml and this is the red one.

& This is‘the brown book and this is the black one.
5 - This is the green paper and this is the blue one.
WIHSE book is this ? It is the brown one. P
hich™peneil is this ? It is the black one.
Which paper is this? It is the green one.
£y Of what color is this book? It is brown. :
Which book is this? It is the brown one,

Which chair is this? What is the color of this box?
Which box ig this? What color is the wall? Ts the wall

white &e. ’

X 1) Showing eolored papers. ;
B ?) Frequently the teacher may use ‘‘of what color is the table” or @
g _ "what color is the table.”

#) Also other objects of two colors, so as to practice “and.”
%) Until the end of the third lesson the teacher only uses the
F, "\
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SEQGOND LESSON.

[]

The black pencil is long; the red one is not long, it

is’' short. — Which pencil is long? What color is the long
 pencil? Which® peneil is short? Which pencil is black,
the long one or the short pye ? &e.* _

‘The brown book is e (broad); the black one is not
wide, it is narrow. — Which book is wide? Which one
is narrow? What color is the wide book? What color is
the narrow one ? Which is the m book, the black one -
-or the brown one ? &e. “Q’WA'L Y

The red book is 1ong and wide, it is l1a ge; the gray —
book is short and nargow) it is s . — Which book is
large? Which one is small? HOW is the gray book, large
orsmall ? How is the small book, black or gray ? Is the red
book large ? Is the large ok red 7 Which book is small? &e.

The red book is thick, the gray one is thin. — Which
book is thick ?  Which book is gray, the thick onasor the

thin one? How is the red book thick or thin ? 4o

TN

as long as, not so long as’, longer than, i}'xe longest.

‘The black pencil is long and the brown one fs |
long; the black pencil is longer than the brown one. — '\
Which pencil is longer ? Is the brown one longer ? What
.18 shorter the pen-holder or the pencil ? Is the wall longer
'than the blackboard A

demonstrative < this, 't)mt," accompanying the word by the proper
gesture (pointing out).
1) The teacher may in such cases use sometimes "wﬁfzt" instead ™
of ““which.” g
?) Of course all these adjectives must also be used ‘with other " ,4

uns.

: AME

*) The teacher may use just as well “not as long u.*& /4

*) Showing two long pencils, one a little longer than the others | [
) - i
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The red book is wider than the gray one; the gray
one is marrower than the red one. Is the gray book
narrower than the red one? Is the chair narrower than
the table? Is the table wider than the chair?

The white paper is larger than the green one; the

green one is smaller than the white one.  Which book is
" larger? What is larger, the door or the window ?

Which book is thicler the red one, or the black one?
1s the black book thinner than the red one? ,

The wall is larger than the blackboard; the blackboard
is not so large as the wall; it is smaller. The ceiling is
as large as the floor, it is not smaller. Is the blackboars
as large as the wall? Is the chair as large as the tablel
1s the floor as large ag the ceiling? Is the red book as
thick as the brown one? Is the table wider than the chair?

The black pencil is longer than the brown one; the
red pencil is longer than the black one and the brown
one; the red pencil is the longest. <~ .

Which book is the largest, the red one, the brown .
one, or the black one? , ‘What is the shortest; the pencil,
the penholder, or the chalk ? &e. e

The table is high. The chair is low. The window is
lower than the ceiling. The door is higher than the black-
board. Is the table as high as the blackho;p-d‘f What is
higher, the door or the window 2

g THIRD LESSON.

Articles of Clothing: The coat, vest, trousers’, hat,
shoe, handkerchief, necktie, collar,, cufl; glove, dress.

e ekl e mass e o s el

! ! gﬁ) Until the plural has been given (lesson 6) the word ** trousers "
shodld be used only in sentences like: ‘< What is this? *¢ The trousers,’
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Who? The gentleman, the lady.
Whose? The gentleman’s, the lady’s,

Who is this gentleman? It is Mr. Miller.

Who is this lady {It is Mrs, Miller.
It is Miss Miller.

It is Mr. Miller’s (hat).
Whose hat is this? _{It. is Mrs, Miller's ¢
It is Miss Miller's ¢¢

Is this Mr. Barnes ? Yes sir, it is. Who is this lady ?.
It is Mrs. West. Whose book is this? It is Mr. Fry’s

Whose coat is black ?.. Mr. Fry’s (coat) is. Is this Mr.
Brown’s glove ? Yes sir, it is. Is this Mr. Brown’s peneil ?
No sir, it is not his pencil, it is his penholder, . Is Mrs,
Fry’s hat green? No sir, her hat is not green, her
dress is. Is this Mr. Miller's book ? No sir, it is my?
book. Is this my pen? No sir, it is not your pen, it is
Mr. Miller’s. X

else the student is obliged to use the plural of the verb, which he has
not had yet.

1) If necessary, pictures of well known persons may be used.

2) For the present, in order not to give too much at once, it may
be advisable to use the adjective-pronouns only ; the pronouns can be
introduced later on, when an opportunity arises. The teacher needs
then only to put on the blackboard the following and ask the proper
questions.

S s1sy It is mine (or: It is my book).
Whose bowk-ts this?, i, {It is yours (or: It is yo%n- book).
Ave these your books? They are ours (or: They are our books).
is this Mr. Brown’s book? Itis his (or: It is his book).
Is this Mrs. Brown’s book ? It is hers (or: It is her book).
Are these Mr. & Mrs. Brown’s books? They are theirs (or: They arec
their books).

a8 @
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This chair is brown; that chair is yellow.
Which chair is brown, this ene or that one?
Which pencil is longer, this one or that one ?
‘Whose hat is this ? Whose book is that ?

Parts of the body : The head, face, forchead, nose,
eye, ear, cheek, mouth, chin, neck,, chest, back, arm,
hand, finger, leg, foot; — right, left. '

What is ﬂﬁ/ Which hand is this, the right one or
the left ¥tid? ““Which eye is this ? Which is your right
arm? Which is my right ear, this one or that one? Is
your hair black? Which is your right side ?

FOURTH LESSON.
Where? On, unde;', before (in front of), behind,
between, in.
Who ? T am, you are, he is, she is — sitting, standing,
lying.
Before whom 7 Before me, you, him, her.

The black book is on the table, the red book is under
the table. The table is before me. The wall is behind you.
The brown chair is ‘between you and me. The pen is in

“the box. I am in front of the window. You are behind
the table.

Where is the black book ? On the table. Where is
the red book ? &e.

1) While pronouncing ¢‘this” the teacher should point to an
object within his reach, and when using ‘‘that” to an object a dis-
tance ofl.
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"The table is not before you but behind you. My book
is not on the table but under the table. Is the chair
before you? No sir, it is not before me but. behind me.

The book is Iying on the table. You are sitting on
the chair. I am standing on the floor. ~Where is the
book ? Where are you sitting ? Are you sitting or standing?
Where am I standing ?

Who am I? Who are you? Who is that gentleman ?
Who is that lady ? Are you Mr. Green? (I am.) Is that
Mr. Green? (It is [he].) Is this Mrs. Green? (It is [she].)

Is the table behind me? Yes, it is.

Is Mr. Smith before me? Yes, he is.

Is Mrs. Smith in front of the No, she is not.
_blackboard ? :

‘Where is she? She is before the window.

Who is in front of the blackboard? Mr. Fry is.

Before whom is Mr. Smith ? He is before you.

Is the table before Mr. Fry?- No, it is behind him,
Is the chair behind Mrs. Miller? Yes, it is behind 7Zer.
Is Mr. Green sitting behind the No, he is gitting in front

/  table? of it.

'\

FIFTH LESSON.

¥

4l )
{I‘ take 0?# ' you take he takes
I am taking you are taking he is taking
(I put. | you put he puts
(I am putting you are putting  he is putting
{I carry you carry ‘1" he carries
I am carrying you are carrying he is carrying

-
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{I push™ "5 you push he pushes
I am pushing you are pushing he is pnshing
{I fsﬁ Ky you pull he pulls

I am pulling you are pulling  he is pulling
{I offé‘ﬁ? you open he opens

I am 3pening you are opening he is opening
{I close you close he closes

I am closing you are closing he _’is closing

1T take the book. I put the b\ook pnp_,ﬂ%’ ¢hair.
I take the pencil and put it into my pocket.” I pull the
chair toward the table, 1 p’ilc;li it toward the blackboard.
I carry the chair toward the table, I open the door.
I close it.
Take this book®. You take the book. He® takes
the book. Put it on the table. You put the book on the
table. He puts the book on the table. Pull the chair
toward the table. You pull the chair toward the table.
He pulls the chair toward the table. 4 -
Mr. White, take this book. What does Mr. White do?
He takes the book*, Open the book. What does Mr.
White do? He opens the book. T open the door. What ;
do I.do? (*You open the door). Please, close the door. :

1) Doing it.

2) If the imperative form is accompanied by the proper gesture,
the student will readily understand it. Frequently ‘*please, thank you
&e.” should be used, but without laying any special stress on it.

3) Pointing to the same student but talking to another one.

4) At first the teacher answers himself, then he repeats the quustion
and makes a student answer.

5) Helping the student with the answer.

>
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S X am ,'openmg the door. Am 1 op ing the door'? {
You are) Are you opening the door? (I am mot). “

Who is opening the door, you or I? (You are). Carry
the chair toward the door. Are you carrying the chair
toward the door ? Is Mr. B. earrying the chair toward
the door ?

BESSS =SSR

{I g0 . you go he goes
I am going you are going he is going
{ I come you come he comes

I am coming you are coming he is coming
{ I remi'lin you remain he remains

I am remaining you are remaining he is remaining

I am going to' the window. What am I doing?
Where am I going ? Who is going to the window ? I come
to you. What am I doing ? To whom am I coming ? Who
is coming to you ? L

Come here®. Go there®. Where is Mr. Green going?
Who is coming here ? TIs Mr. Green coming here, or is he
going there 7 Does Mr. Green go or come ?

Do not come here; remain there. Are you coming
here ? Does Mr. Green remain behind the table ? Come
here please. Does Mr. Green remain there, or does he
come here? This is my place, and that is your place.
Are you at your place ? Come here. Go fo your place.
What are you doing ? # |

1) The diflerence between *“toward” and *{0” can easily be
shown by going in that direction merely or going there entirely,
2) Motioning. i 3

fé




SIXTH LESSON.\
The Numbers.

1 one 14 fourteen 40 forty

2 two 15 fifteen 50 fifty

3 three 16 sixteen . 60 sixty

4 four 17 seventeen 70 seventy

5 five 18 eighteen 80 eighty
6 six 19 nineteen 90 ninety

7 seven 20 twenty 100 one hundred

8 eight 21 twenty-one 200 two hundred

9 nine 22 twenty-two 365 three hundred and
10 ten 23 twenty-three " [sixty-five

11 eleven 24 twenty-four 1000 one thousand ,
12 twelve 25 twenty-five :
13 thirteen 80 thirty

I count: One, two, three. What am 1 doing ? You
are counting. Mr. Ball count. What is he doing? He
counts. I count from 9 to 14: ¢9 10 11 12 13 14.” Count
from 15 to 20.

Three and four is* seven. How much is 3 and 5?7
How much is 4 and 77 3 times 3 is 9. How much is
2 times 67 HoW much is 8 times 4?7 What is more, 5
or 87 Tow much is 8 more than 57 Which is'less, 6
or 9? How much is 6 less than 9 ? How much is 8 more
than 5?7 Is 4 times 4 more than 2 times 8? No, it is

‘1) As “are” is also correct, the teacher should use sometimes
«gs” and sometimes ‘““are” to accustom the student to both expres.
sions,

i
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j{:st the same; it is neither more nor less. What is the
difference between 13 and 182 The difference between
13 and 18 is 5.

! This is one pencil ; these are two pencils. One table,
four tables ; one box, two boxes ; one lady, three ladies ;
one gentleman, two gentlemen.

What color is this chair ? What color are these chairs?
It is brown. They are hrown.
Which book is this? Which books are these ?
It is the black one. They are the black ones.
Which is the black book ? Which are the black books?
This one is. These are.
That one is. Those are.
Your right hand. : Your two hands,
My left foot, My two feet.

This is your book and this one is my book ; these
are our hooks. Whose hooks are these ?

Are these the books of Messrs. Black and Green ?
(are these Messrs, Black and Green’s books.) Yes, they
are their books,

Who is this gentleman ? Who are these gentlemen ?

It is Mr. Black. They are Messrs. Black and
" [Green.
Where is Mr. Black? ~ Where are Messrs. Black and
[Green?{

He is standing here, = They are sitting behind the table.

You are standing and I am standing; we are standing,
Are we standing or sitting ?

1) Review the first four lessons, alternately using the singular and
the plural, in a manner similar to the one above.
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The table is behind you and behind me ; it is behind
us. What is behind us? Where is the table? Is the table
in front of Messrs. Black and Green ? Yes, it is in front
of them.

Open your book please. You open your book and
I open my book. What are we doing? We are opening
our books. Mr. Smith and Mr. White open your books.
What are Messrs. Smith and White doing ? They are
opening their books. Are they opening their books ? Yes,
they are.

You close your book and I eclose my book. What
do we do? Do we close our books? (Yes, we do — No,
we don’t.)

Take your pencils. Do these gentlemen take their
pencils? (Yes, they do. — No, they do not.)

SEVENTH LESSON.

Many, more — few, fewer.

In the thick book there are many pages; in the
thin book there are few pages. In the large class there
are many pupils ; in the small one there are few.

Are there many chairs in the large room? Yes,
there are many, How many are there? There are
twenty or thirty. Are there many in this room ? No,
there are few chairs here. How many are there here?

-
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Are there many windows in this room? No, there
are few.

I have one pencil. How many have you.. Two.
Has Mr. Smith more or fewer. He has the same number.
Have you three books ? No sir, I have only two. Has
Mrs. Black only one bndk? No, she has several. How
many has she®? She has four or five. How many pens
have you ? T have no pen (I have none). Have you more
pencils than 1?7 No, I have fewer: Have we more books
than pencils 7 Yes, wé have more books. Mr. Black has
many books in his room, more than one thousand, Have ™
you as many as he? Have I many students in this class?
No, I have only few ; not more than four. In the Berlitz
cchools there are a great many students, from one to two
thousandz _ Are thefe many students in the Berlitz schools ?
How many ? Mr. Miller has 50 dollars,. .1 have more;
I have 100 dollars. Mr. Smith has still more, he has
200 dollars. Which of us has the most money? Which
of us has the leagt monmey? Are there many letters in
thisbook ? Oh yes, there are many thousands. And in the
other book are there as many ? There are still more,
there are over one million. Are there many chairs in
this room ? No, there are only few.

What color are these books? One is black and the
other is red. Is one of these pencils black? No, they
are both red. Where are your gloves? One is on the chair
and the other in my pocket.

A foot, a hand, a pencil, a book, an arm, an eye,
an inkstand.

! There are .}cveral books here, this is @ book and

1 Show by easy example that the indefinite article is used when
we mention one of several objects.

fé
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this is @ book and this is @ book There is only one
ceiling here; this is the ceiling. This is an arm. This
is the right arm. What is this? 4 hand. Which hand?
The right one.

EIGHTH LESSON.
,\.hn:'z/_aw,n -
I am writing the alphabet on the blackboard: A, B,
¢ &ec. What am dai &? What do I write on the

blackboard? T am reafing a book, What am I doing?

What am I reading? Who is r ,'asdig‘g? ; I
- - A .
I writ ters; 1 writd words; I write a sentence,

This is a Ietter; this is a word ; and this is a sentence.
What is this, a word or a letter? How many letters are
there in the word table? How, many words are there in
this sentence? How many MS are in this word?
This is the letter A ; this is the letter B &c. What letter
is this? And this one?

This word is English: ‘‘Gentleman;” this word is
German: ‘‘Herr,” and this word is French: “ Monsieur,”
What letter is this in English; in French; in Geerman ?
What word is this, an English word or a French one?

Is-thv@??ﬁglish book ? A
1 spell the word wall: Yo @ double-l.” How do you

spell the word ‘window 7" I spell jt: ‘‘w-i-n-d-o-w.” How
do you spell ‘‘door, table &e. T nounce this word in
“English: “Paris.” 1 pronounce it in French: ‘‘Pari.”
How do you pronounce this word in English: “Berlin?”
How do you pronounce it in German? How do you
pronounce: ‘‘Homer” in English? What is the English

-
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pronunciation of ‘“Virgil?” What is the English pro-
nunciation of *‘Worcester ?”

Do you read English? Do you write French? Do
you, re eGerman? I write English, I read English and
1 speak English. Do you speak English? In London
they speak English, in Paris they speak French, in Berlin
they speak German. What do we speak here, English or
French ?

Is it correct to pronounce the 1 in Lincoln? No, it
is incorrect. The correct English pronunciation of that
word is Ling’'kn. What is the correct French pronunciation
of ““Dumas?” 4

I recite the alphabet; A, B, C, D &c. Recite the
alphabet Mr. Whlte,{ , B &c. What s Mr. White doing?
The alphabet bé’gm W] A; it ’é‘ﬁ’g Z., A is the
first letter of the alphabet, and Z is the 1ast one. A is
the first letter, B the second, € the third, D the fourth,
E the fifth, F' the sixth, G the seventh, I the eighth, I the
ninth, and J the tenth.

How many letters are there in the English alphabet?
How many vowels? How many consonants? What letter
is D, the fourth or the fifth? Is Y the last letter of the
alphabet,? With what letter does the alphabet begin?
With what letter does it end? With what word does this
‘gentence begin? On what page does the first lesson end?
What page is thgs/?\, . RAAA ;

The A is before the B; C is after B —Cis between.
B and D. What letter is before H? What letter comes
‘after K7

These sentences (*What am I doing ? Who are you?
Is the book on the table?) are q;elsgion_s,. jghese (I open

1) Writing them on the blackboard and then pointing to them.

"
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the door. T am Mr. White, Yes sir, it 1s.) are the answers’

for these questions. I _ask _you. a question: “Are you

English?” — What am (x \d@in'gﬁ?' You ask a question.

Answer my question, Who asks the question? Wlho

answers it? What question do I ask? What do you

answer? Ask me a question? What are you doing? Who

is asking me a question? What do you'ask me? Dol
answer your question?

After a question you put an interrogation’point (?),
after the answer you put a period (.). This is a comma (,),
this is an exclamation point(!), and this is a dash (—)
Where do you put an interrogation point?

NINTH LESSON.’

Open your books. Take page 26. We read. On what
page are we reading? What lesson are we re:_uling?

We read the exercises. In these exercises there are
dashes (— —). You put words in place of these dashes.
How many dashes are in the first sentence? What words do
you put in place of them? In place of a dot (.) you put
one or more letters.

1) Before beginning the ninth lesson, all the preceding lessons
ought 10 be read, so as 10 accustom the student to the looks of the words
and sentences. He has now a sufficient vocabulary to understand sen=
tences like - Open your book. We read on page 9. This is not correct 2
&e &c. Many other similar expressions the teacher may introduce
whenever an opportunity arises. When reading the student should be
told to answer the questions left unanswered in the book.

i
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EXERCISES.

: r o 1
- pencil longer e pen? No, o not;

it i§ 8% 9 What “ -~ table? Itis brown. 8. Which
book is this, the red — or the hrown —? 4, Is this paper
as large — that — ? 6, Wh is this gentleman? — —
Mr. Berlitz. 6. Wh. hatis this? Itis— —. 7. Is this
Mr. Wall's book? Yes, it is h. book. 8. Are these Mrs,
White's gloves? No,— —noth. gloves. 9. Which hand

is this, the right — or — — ¢ 10. - How —  books
have you? I-—two. 11. Wh. color are —? One is red
and the — is black. 12. How — money have you?

I have three shillings, 13. Has Mr, Black — — money
a8 you? No, he has — — I.' 14, How — pupils are in
this class? There are four, 15. Are there more gentlemen
here — ladies? No, there are — gentlemen. 16, What
— you doing? T — writing — exercises. 17. Do you —
them in English? Yes, — —. 18. Wh. books have you?
W. have our books. 19. Have you only one pen? No,
I have —  20. H. Mr. Brown several rulers? No, he
hag — —,

(Answer the following questions.)

1. What are the different pieces of furniture in this room?
2. What color are they? 8. Which is the largest piece of
farniture here? 4. What is lying on the table? 5. What
article of clothing do you put on your head? 6. And on
your feet? 7. Whose book have you? 8. Whose necktie
have I? 9. Where are you sitting?  10. Where is your
book? 11. Where do you put your handkerchief? 12, Where
are the curtains? 13, On what do you write?.  14. Do you

1) The exercises are to be read (difficult ones the teacher may read
tirst) and are also to be written at home.

s
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go to the Berlitz school? 15. Do you take English lessons?
16. What lessons do you take here? 17. How much is
three times five? 18. How many pupils are here? 19. Have
you much paper? 20. Have you many pencils? 21. Are
there many pupils in this class? 22, Have you more
pencils than I, or fewer? 23. Have you less ink in your
inkstand than I in my inkstand?{ 24. Do you speak
English? 25: Do you read French? 26. What do we
speak here, English or German? 27. What do they speak
in Paris? 28. What book have yom, ‘a German book or
a French one? 29. How do you.spell the word: ‘‘wall”?
30. How do you proncunce: “hﬁfﬁ‘-h" in English? 31. How
do you pronounce: ‘‘t-a-b-l-e” in French?

(Ask questions for the following answers.)

1. It is black. 2. It is Mr. Berlitz. 3. It is Mrs. Green.
4. It is Mr. Brown's. 5. Yes, it is. It is neither black
nor white, it is gray. 7. No, it is larger. 8. It is my
right hand. 9. No, it is my left hand. 10. This one is.
11. It is lying on the table. 12. He is sitting on the sofa.
13. She is standing in front of the window. 14. Yes, it
is before her. 15. No, it is not behind him but in front
of him. 16. I am. 17. I am taking my book, i8. He
is reading. 19. ITe does. 20. She does not. 21. I do.
22, No, I don’t. 23. On the paper. 24. In Enghsh.
25. T have six books. 26. I have two dollars twenty-five
cents. 27. No, I have more. 28. I spell it: w-h-i-c-h.
29. Yes, that is the correct pronunciation of the word.
30, I pronounce it: Ling'kn. 31. The last letter of the
alphabet is Z.

i
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TENTH LESSON.

What is there on the table? There are books, pencils &e.
Yes, there are some.
Are there any papers on it?{ No, there are not any (or
[none).
What is there on the table? There are books, papers,
and pencils. Are there any books on the chair? Yes,
there are some (books). ~How many? Four. What is in
this box? There are matches. Are there any pens in this
paper? Yes, there are some. No, there are not any (or
none). Have you any money in your pocket? Yes, I have
some. How much money have you? I have two dollars.
Is there any ink in this inkstand? No, there is none.
What is in it? There is water in it.

What is on the sofa? Nothing. Is there anything
in this box? Oh yes, there is something in it. ~What?
A penholder. Are you writing anything? Yes, I am
writing my English exercises. Is John doing anything?
No, he is not doing anything. What are you doing?
Nothing. Where is Mr. Smith? He is in the other room,
Who is in the corridor? Nobody. Is there anybody® at
the table? Yes, there is somebody. Who is there? Mr.
Miller is sitting there. Ishe doing anything? Yes, he is
reading a book.

i Sit down (or: take a seat) at the table and write your
exercises, Where do you take a seat? What are you
doing? Get up from the sofa and take a seat on the chair.
Where do you get up from? Where do you sit down?

I go out of this room. Who is going out of this

%) The teacher may afso give ‘*No one, any one, some one.’

-
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room? Where do T come from? Does Mr. White go out
of tne room? No sir, he remains in it. Do you get up
from your chair? No sir, I remain sitting on my chair.

Am I near the window or near the door? You are
near the window. Are you near it? No sir, I am far
away f[rom it. Is Paris near New York? Oh no, it is
very far from New York. Is Brooklyn near New York? Yes,
it is near. Is Chicago farther from Paris than New York?

Are all the books on the table? No sir, some are on
the table and some are on the chair. Are there any on
the floor? No sir, there are none.

What am I doing? I move the table. Do I move
my head? No, I hold it still. I am writing; do I move
my hand? Yes sir, you do.

What am I doing? I take a knife and cut this paper. :

I cut it into three pieces, Into how many pieces do I
break this match? Into how many pieces do I tear this
paper? Do I tear or cat this paper? Are some of these
pieces smaller than others?

EXERCISES.

(Put words in place of th?dashe' and syllables
in place of a dot.)

1. What — — in — box? There — —, — and —
9. Are there — — in it? Yes, there — —, 3. How —
books — there lying on the table? — — four. 4. Ave
— — books on the chair? No, there are —. 5. Is there
— ink in this inkstand? No, there — not — ", 6, — —
anything in this glass? No, there is —. 8. What — in
it? Paper. 9. What are you doing here? No .. 10. —
Jdohn doing —? Yes, — is doing '—, 11. What — —
doing? He — — his exercise. 12. Who — — the other
room! N .. 13. Is — near the window? Yes, — —

-
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14, Who — —? — — Mr. Potfer. 15. Is —
—? No, he — not doing —. 16, — Mr. Potter
ip? No, he — sitting — — sofa. 17. Near wh . is
itting? — Mr. Brown, 18. Are you — the door?
— far away — it. 19. Are all these books English?
are English, — French. 20. Are any of these
s red? No, they are — white. 21, Into how many
— do I break this mateh? You — — — 3 pieces.
- 22, Into how many — — T cut — paper? You — —
— 6 picces. 23. Do I tear or c. this paper? Yout . —

(Ask questions for the following answers.)

1. Yes, there are some, 2. Six. 3. No, there are
none, 4. Yes, he has some. 5. I have not any. 6. There
is some. 7. No, there is nothing. Yes, there is some-
body. 9. Mr. Green. 10. No, there is nobody. 11.'I am
not doing anything. 12. Yes, he is doing something.
13. He is carrying the chairs into the other room.

Mrs. Brown.  17. No, I am far away from it. 18. No,
he remains here. 19. There is mot anybody: near him.
20. Not all, some are on the floor. 21. No, you are
B moving it. 22. Into four pieces. 23. You don’t cut it
F: ' but you tear it. 24. You do. 25. I am. 26. He does.
27. She is. . : ‘

|

8

24. Do you move the table? No, I — —, I hold — —.

14, Into the corridor. 15. He is taking a seéat. 16, Near

e
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ELEVENTH LESSON.

I touch the curtain. Touch the blackboard Mr, Brown.
What are you doing? Touch the ceiling. You cannot
touch the ceiling, 1t is too high for you to touch. Is the
gas-fixture too high for you to touch? No, it is not too
high for you; you can touch it. Is the.gas-fixture low
enough for you? Yes, i is low enough for me.

You can touch it, I cannot; I am shorter than you,
you are taller than I. Who is taller, you or I? Thisis
the top of the door and this is the bottom. You are tall
enough to touch the top of the door; I am not tall enough
to touch it. Can I touch the top of the door? Can you
touch it? Is it too high for me?

I lock the door. Can you go out of this room? No,
I can xy)t Here is the key; can you unlock the door?
Yes, I 'can. : ,

Are you taller than I? Can you touch the top of
the blackboard? Can I touch the gas-fixture? Is the top
of the door too high for me to touch? Is the gas-fixture
low enough for me? &c. &e.

I lift the chair. What am I doing? Lift the stove
Mr. Burbank. You cannot lift the stove, it is too heavy
for you. The large book is heavier than the small one;
the small book is lighter than the large one., Is this box
heavy? 1Is the stove light? Can you lift this table? Is
the table too heavy for you to lift? Is this chair light
enough for you to lift? Which book is heavier, the large
one or the small one? &e. ’

1) Whenever a new expression 1s introduced, the teacher must not
forget 10 answer the questions a number of times before asking the pupil,
end to multiply the examples given in the book.

-
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You cannot lift this table. I can lift it. I am stronger
than you. You are not so strong, you are weaker than
I am. Who is stronger, you or I? Are you strong
enough to lift the stove? Are you too weak to lift this
chair? Are you strong enough to break this stick? &c.

Why can you not touch the ceiling? Because it is
too high.

Why can you not lift the stove? Because it is too
heavy.

Why can you not go out of this room? Because the
door is locked. :

Why can you not write? Because you have no pencil.

Why can you not go out of this room? Why can
you not break this stick? Why can you not put this book
in your pocket? &e. &e.

If I step on a chair, I can touch the gas-fixture; if I
remain on the floor, I cannot touch it.

If I lock the dobr, you cannot go out of this room;
but if you have the key, you can unlock the door and
go out.

If you have no chalk, you cannot write on the black-
board. '

Oan you take the inkstand, if you do not go near the
table? Can you touch the top of the door, if you step on
a chair? Can you go into the corridor, if this door is
locked? Can you unlock the door, if you have the key?
Can you open the window, if you remain on your chair? &e.

I can touch the gas-fixture by stepping (or if I step)
on a chair.

I cannot touch it without stepping (or if I do not step)
on a chair.

Can you go out of this room without opening the
door? Can you close the door by pushing it? Can you

-
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write on the blackboard without taking the chalk? Can
you break this box by stepping on it? Can you cut this
match without a knife? (or: if you have no knife?)

Without opening the door, you cannot go out of the
room; you must open the door, if you want to go out.

Without moving my hand, I cannot write; 1 must
move my hand, if I want to write.

“You must open your book, if you want to read.
What must you have, if you want to unlock the door?
What must you have, if you want to write? What must
you do, if you want to read in this book? What must
you do, if you want to go out of the room? What must
I have, if I want to cut this stick? Must I open the door
if I want to go out, or can I go out without opening it?
Can you write on the blackboard without going near it,
or must you go there? Must we open our books: if we
want to read, or can we read without opening them?

11 want to go out, but I cannot; the door is locked.
I must have the key, if I want to unlock it.

What does your teacher want to do? Can he do it?
Why can he not go out?

Write ‘the words which are on the blackboard. You
have no pencil? Do you want my pencil? Do you want
any paper! Do you want your hat? Do you want an

umbl‘eﬂa? (“‘; P
A\ P -
A} & )*‘)

):1/ A7)/ gxERCISES.

\Answer the following questions.)

1. Can you write on the blackboard without taking
the chalk? 2. What must you have to write on paper?

1) Locking the door and then trylng to open it without unlock-
ingit

A
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ad in a book, if some one moves it? 4. Are
your teacher? | 5. Is the window too high
open? 6. What must you have to unlock the
1at must you do, if you want to go out?
open the door without going there? 9. Why
‘ou open the door without going there? 10, Is the
‘too heavy for you to carry? 11. Is the chair too
or you to move? 12. What is heavier, the sofa
ﬂl‘ﬁe chair? 13. Is a piece of paper very light? 14. Are
you strong enough to lift this table? 15. Are you toa
weak to carry this chair to the window? 16. Can you
open the window by pushing it? 17. Can you break a

; ~ piece of chalk by stepping on it? 18. Can you take the
- picture down from the wall, if you step on a chair?

19. Can you do it, if you remain on the floor? 20. Can
you put this dictionary into your pocket? 21. Why can't
you? 22, Do you want to speak English? 23. Can you
speak English? 24, Do you want to go out? 25, Do you
want to write some more exercises?

(Ask questions for the following answers.)

1. No, I don't want to read. 2. Because I have no
book. = 8, Yes, it is too heavy. 4. No, I am not strong
enough, 5. Yes, it is very light. 6. He is taller than T,
7. Yes, if I have a pencil. 8. No, without having the key
I can’t. 9. Yes, if I open the door. 10. Yes, I can by
pushing it. 11, I can’t carry it; because it is too heavy.
12. No, he can’t. 13. Because he has no pape I}b . Yes,
he wants some. 15. He can, if he has a kni 6. No,
‘without a knife, he can’t. 17. He wants to speak English,
18. No, he can’t speak very well. 19. They want to go

-
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out. 20. Yes, we must lock the door, if we go out,
21. Yes, I have it, 22. No, I don't want it.

TWELFTH LESSON.

I give you a book. You receive a book from me.
What am I doing? You give me a book (or: you give a
book to me). Who receives the book? From whom do
you receive it?

Give this pencil to Mr. Brown. What are you doing?
"Whom do you give this pencil? I give it to Mr. Brown.
What do you give to Mr. Brown? I give him a pencil
(or: I give a pencil to him). What does Mr. Brown
receive? Who gives the pencil to Mr. Brown? I give it
to him. Who receives the pencil from you? What do you
give to Mrs. Green? I give her a pen (or: a pen to her).
To whom do you give this paper? I give it to you, sir..

Does your teacher give books to his students? Yes,
he does. What does he give them. (or: to them)? He
gives books to them (or: he gives them books). What
does Mr. Berlitz give you gentlemen? He gives us money.
From whom do you receive money?

You cannot take the ink without going to the table,
you are too far from it. I hand it to you. What am I
doing? Whom® do I hand the ink? Why can you not
take the ink? Pass (or: hand) the book to Mr. Black.
What are you doing? To whom do you pass the book.
What do you pass to Mr. Black? What does Mr. Black
receive? Who passes the book to Mr. Black? (I do.)

1) Or ¢-To whom."”

i



I am too far from yon to hand yon the book. I bring
it to you. What am 1 doing? Why can I not hand you
the book? To whom do I bring the book? From whom
do vou receive the book?

‘‘'This is a watch;” I speak to you; I tell you what
this is. What do I tell you? Who is this gentleman?  “ It
is Mr. Miller.” What are you doing? 'I tell you who this
gentleman is. Can you tell me who the other gentleman
is? Yes, I can tell you. Who is he? He is Mr. Joly.
Tell me your name, My name 18 Charles H. Wright. Can
you tell me the name of your Enghsh teacher? Yes, I can.

Mr. Green close the door. I ask you (or: I tell you)
to close the door. ~ What do I ask you to do? *You
ask me to close the door. Ask Mr., Green to open his
book (‘‘Mr. Green please open your book™). What do you
ask Mr. Green to do? Whom do you ask to open his
book? Ask Mr. Brown to bring me your book. Mr. Brown
what does Mr. Gireen want of you? ' He wants me to bring
you this book.

Mr. Miller, please give me your pencil. I ask you
for your pencil. What do I ask you for? Whom do I
ask for a pencil? Do you give me what I ask for?

What do you say (what do you tell him) if you want
somebody to close the door? You say to him ¢ please,
close the door.” What do you say if somebody gives you
something? You say ‘‘thank yow.” And what do you
answer if somebody says ‘‘ thank you” to you? You answer
“you are welcome” or ‘“don’t mention it.”*

Mr. Green tell Mr, Brown to take this book to
Mr. Williams (*‘Mr. Brown will yow please take this book

1) Helping the student with the answer,
2) Repeat the questions and let the student answer.
%) Helping him to say it.
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to Mr. Williams.") Mr. Green sends a book to Mr. Williams.
He sends it by Mr. Brown. What does Mr. Green send?
To whom does he send it? By whom does he send 1t?
I send you this letter. Do I bring it to you myself? No,
I send it to you by another person (or: somebody else).
Mr, Green please bring me the inkstand. Do you bring
the inkstand yourself, or do you send it by somebody else?

EXERCISES.

(Answer the following questions, using pro-
nouns in place of the words printed in Italics.)

1. Do you write your exercises? 2. Does Mr. Brown
want this book? 3. Where do you put your hat? 4. Does
Mrs. Potter bring the money? b5 Have all students their
books? 6. Have you my handkerchief?f 7. Do you put
these boolks into this box? 8. Are the matches in that box?

9, What do youn give to Mr. Miller? 10. What does
Mrs. Pickney pass you? 11. What do you pass to Mrs.
Pickney? 12. What does the teacher give his pupils?
13. What does Mr, Miller send me? . 14. Does Mr. Miller
tell Miss Green where her book is? 15. What do those
ladies tell you? 16, What do you tell those ladies?
17. Does this gentleman bring us something?

18. Does Mr. Roberts send you the books? 19. Do
you give Mr. Roberts the money? 20. Does Mr. Roberts
pass Mrs. Potter her cloak? 21. Do you bring me my
papers? 22. Does that gentleman tell you his name?
23. Do yon send that gentleman the money? 24. Do these
gentlemen bring our letters? 25. What do we send - to
these gentlemen? 26. To whom do you write this lelter?
27.. What do you write to Mr. Berlitz?

.
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(Ask the questions for the following answers
using nouns in place of the pronouns printed
in Italics.)

1. Yes, I take it. 2. No, I don't close it. 3. They
give it tome. 4. Yes, he receives it. 5. No, she does not
veceive them. 6. Yes, I hand it to kim. 7. They send
them to us. 8. No, ke doesn’t give it to her. 9. Yes, I
give them lessons. 10. Yes, %e has one. 11. No, %e has
none. 12, Yes, they have some. 13. I do not give it to
her but to him. 14, They bring it to me. 15. Yes, I
receive 7t from him. 16. No, %e does not send it by her.
17. Yes, he sends it by kim. ;

THIRTEENTH LESSON.

I write on the blackboard with the chalk, Where do
I write? With what do I write? Who is writing? With
which hand do you write? I lock the door with a key.
With what do I lock the door? With what do I cut this
“paper? Into how many pieces do I cut it? Mr. White
tears the paper with his hands. @ 'What does he tear?
«With what does he tear it? What do we do with a knife?
With our feet we walk, What am I doing? With what
do we walk?

With our eyes we see. With our ears we hear. What
do_we do with our eyes? What do you see on the table?
Whom do-you see in this room? With what do we hear?

" Do you hggrianything? Can you hear me walk? Do you
jee what T alfn : doing?

» 8 ’ R »
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With the nose we smell. Here are some 'flowers;
A rose, a.pink, a tulip, a violet &c. A rose smells good;
the gas smells bad. This paper smells neither good nor
bad, it does not smell at all. With what do we smell?
Does the pink smell good? How does the violet smell,
good or bad?  What flower smells better, a rose or a
tulip?  Smell this ink. How does it smell?  What do
you smell ? What do we smell with? Do all flowers
smell?  Some do and some do not. Does “the ink smell
as bad as the gas? No, the gas smells worse than the
ink. Do you smell any gas here in the room? No sir,
I do not,

With the mouth we speak. Do we speak English here
in the class? Can you speak German? What do you
speak better, English or French? Do You speak German
as well as French? You speak with me; you tell me
something; you say something to me. What do you tell
me? To whom do you speak? Do we speak with each
other? (I with you and you with me.) el Mr. Williams
something: What do You say to him? :

I speak loud, you hear it wel] i I speak softly, you do
not hear it well.  How does your teacher speak, loud or
softly?  Can you hear it well, if I tell you something very
softly? I read fast; I read slowly. Do I read slowly and
loud?  Can you speak English fast? Which do you speak
faster, English or French? How do I walk, fast or slowly?

With our mouth we eat and drink, We eat: apples,
pears, grapes, bread, meat, potatoes and othep eatables
We drink: water, wine, beer, coflee, tea, milk ang other
beverages. Do you eat apples? Are pears good to eat?
Do you eat potatoes with your meat? What do you drink?

e
'

') Show pictures, as also when giving the nam
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Do you take milk in your coffee? What color is coffee
without milk? What is the color of milk? .Do you drink
milk? Do you drink tea? Do you drink wine without water?

Eatables are the things we eat; beverages are the
things we drink. Tell me the names of some eatables.
Tell me the names of some beverages. Of what do we
make lemonade? We make it of lemon-juice, sugar and
water. Is lemonade a beverage? Is bread an eatable?
Is milk a beverage? From grapes we make wine, Wine
is a beverage. From apples we make cider. Do Yyou drink
cider?

Apples, pears, grapes are fruit; beans, peas, cabbage,
potatoes are vegetables. Is the strawberry a fruit? Tell
me the names of some vegetables. Do You eat vegetables
with your meat?

EXERCISES.

(Put words in place of the dashes and syllables
in place of a dot,)

What are youd.? I — — my exercises. But —
you not write — — a pen?, No, — — — with a penci)
Why — — take a — to — with? Because — — no pen.

Here, I — you my pen, if — W . —, Thank you very
much.

Wh. is — the other room? I do not see —. But
don't you hear — walk? No, I — — — anything.  Unlock
the door please. I can’t do it — this key and I have
no — —,

What flower — — that vase? There are several, a
— & — and a —. Does the pansy smell good? No, it
—  — gt all,

Can you — me with what we see, hear and smell

-~
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Yes indeed,! we — with our —, we — with our — and
we — with our —, And what — — eat and drink with?
We — and — with — —. Can you — me the names
of — eatakles and — beverages? I —. Do it please.

(Ask qaestions for the following answers.)

1. With the scissors. 2. With the hands. 3. In a box.
4., With my right hand. 5. Into my pocket. 6. With the
mouth. 7. I smell of it. 8. No, thank you, I don’t want
it. 9. Yes, I hear it very well. 10. Because he speaks
loud and slowly, 11. He asks me for something to eat.
12. T tell him to sit down at the table. 13, Because he
wants to eat. 14. No, it is not a fruit, it is a vegetable.
15, No, I thank you, I don’t want anything to eat. 16. No,
I do not take any milk. 17. Yes, I do take sugar.

-

FOURTEENTH LESSON.

What is this: *a spoon, a fork, a knife; dishes: a plate,
a tureen, a bowl, a platter, a can, a cup, a saucer, a bottle,
a glass,

With what do we cut the meat? With what do we
put it in the mouth? ~ With what do we eat soup? In what
dish is the soup? In what dish are the vegetables? On
what dish is the meat? From what dish do we eat? Out
of what do you drink wine? Do you drink out of the

1) «Yes indeed” is a stronger form of “yes.”
2) Show pictures.

fé
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bottle? No sir, you do not; you pour the wine into a
glaszs. What do you do with the wine? In what do they
put the coffee on the table? Into what do you pour it!
Do you also drink tea in a cup? Do you want a cup of
coffee? Do you take milk with it? Do you want any-
thing else? l

Do I put sugar in my coffee? Oh yes, two large
spoonfuls. Why do I do it?  Because coffec tastes® better
with sugar. What do we taste with? - We taste with
the tongue and the palate. How does coffee taste without
sugar? It tastes bitter. And how does sugar taste? Sweet.
How does lemon taste (or what is the taste of a lemon?)
Very sour. How does soup taste if you do not put any

~galt into it? It tastes lat. How do strawberries taste and

how do they smell? They taste good and smell good.
'Their taste and their smell (odor) are pleasant. Has gas
(éfpleasant odor? Ohmno, it a very unpleasant odor;
it smells very bad.t

Do I eat sug meat? No, I do not. Why
don’t I? 1T do not like it; it has a very unpleasant taste
(it tastes bad). Do you like tea without sugar? I like it
with or without sugar. Do you like wine? Do you like
to drink milk? Does milk have a pleasant taste? It does
not taste good to me, I don’t like 1t; but George likes it.
Do you like the odor of violets? I like it very much, it
is a very pleasant odor. Which do you like better, coffee
or tea? TIlike coffee better. Do you drink coffee without
milk? Yes, I drink it, but I do not like it much. What,

(1"\ L ranAAL
f):‘/ ’/

1) The examples illustrating the meaning of the word fuéte should
be given several times by the teacher before the student is asked, and
then the student should be well drilled. The words pleasant, Zike, beauti-
Jul &c. should be taught in a similar way.

/
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do you hike best: apples, pears or grapes? What flower
do you like best?

What do we do with our teeth? We bite and chew
the food (the things we eat). With what teeth do we bite?
With the front teeth. And with what teeth do we chew?
With the back ones. Can you chew your food very small
if you eat fast ?

Things that are pleasant to see, are beautiful. The
statue of Venus is beautiful ; Apollo of Belvedere is
beautiful. In the museums there are many beautiful
statues and pictures.

What is unpleasant to the eye, is ugly, The head
of Medusa is ngly. A monkey is not beautiful, it is
ugly. The horse is more beautiful than the camel. The
rose is a beautiful flower. The owl is ugly. Is Venus
of Milo a beautiful statue? Is the peacock beautiful ?
Is the owl beautiful? Which is more beautiful, the horse
or the camel? Has Mr. Redfern beautiful dresses?

fé
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SUPPLEMENTARY EXERCISES.

Much [ bread, butter, many
little | water, coffes, few
less milk, sugar, fewer

[ books, pencils,
{ apples, pears,
potatoes, ete.

(Put words in place of the dashes.)

Do you drink — wine ! No, I drink — wine.

Do you eat — apples? No, I eat —.

Have you — money? No, I have —.

Have I — pencils? No, you have —.

How — pencils have I? You have three.

Have you as — pencils as I? No, I have not so —.
Do you put — milk in your coffee? No, I put —.
Have you as — money as I? No, I have —.

Is there as — milk in the glass as’in the pitcher? No,
there is not so —, there is —.

Have I as — money as Mr, Rockefeller? No,you have —.
Who has the — money, you, I, or Mr. Rockefeller?
Mzr. Rockefeller has the —. :

And who has the —?' I have the —.

Are there — persons in this room? No, there are —.
Are there as — people in-Boston as in New York?
No, there are —.

Is there as — water in the glass as in the bottle? No,
there is —.

Are there — flowers in "this vase? No, there are
very —.

Are there — pupils in the Berlitz School? Yes, there
are a great —.
Do you put — sugar in your coffee? No, I put —,

L
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19. How — pieces of sugar do you put in your coffee?
Only one piece. :
20. Have you — or — pencils than I? I have the same
number,
21. Are thore s — pencils as books on the table ? No,
there are - -. z

"AT THE RESTAURANT.

A gentleman wants to get something to eat; he goes

foove
l\j\}

to a restaurant. After taking a seat at one of the tables, /

he calls the waiter, who takes his hat and overcoat.
Waiter: What will you have, sir ? g
Genteman: I can’t say without seeing the menu.
W. Here itis. Do you take soup?
G. Yes, I will take a plate of soup.

W. What wine would you like? You have the ;

wine-list on the back of the menu.
G. (looking at it.) Fetch me a half bottle of claret ...

I say, waiter, give me a tablespoon, I can’t eat soup with -

this teaspoon... But this soup is tasteless ; hand me the
saltcellar and the pepper.

W. Here you are, sir. Would you like some fish ?

G. No, no fish for me. Give me a beefsteak. You
have vegetables, haven’t you ?

The above is to be taken as review of all the proceeding lessons.
The few new words oceuring in the conversation can easily be
explained through the context. The words will, would are not yet
to be explained as ‘‘Future’’ or ‘‘Conditional’’ but to be given as
equivalents of ‘‘to want'’. '
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W. Of course. Peas, French beans, potatoes and
asparagus.

G. All right. Bring me some potatoes with the
beefsteak and afterwards some asparagus.

W. Very well, sir,

G. Waiter! Waiter! What wine is this? I can’t
drink it, it is sour; and there is no water on the table;
go and fetch some.

W. Yes, sir. Here is a different kind of wine. How
do you like the beefsteak ?

G. Not at all. It is very tough; I can’t cut it
Take it away and bring me a tender piece.

W. Here is a very tender piece and another knife.
Is the asparagus good ?

Yes, very.

What else will you have, sir?

Some fruit. Have you any cherries?

No sir; but we have some very good strawberries.
If they are very good, bring me some.

Do you take sugar with them?

Of course, I do. And I want a teaspoon, this
dessert spoon is too large. f

W. Will you take anything else?

G. Yes, a cup of coffee, and that is all ... Have
you the bill?

W. Here it is, sir.

G. How much ?

W. A dollar and a half.

G. Here you are.

"W. Thank you, sir; good day, sir.

ededagQ
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HINTS FOR THE TEACHERS.

1. In the following lessons the new words are no
longer made conspicuous by different type; the teacher
should therefore, in his book, underscore all new words
and expressions in order to give the student especial drill
in their use,

2. I have usually employed new words in a manner
that their meaning becomes obvious through the context,
In explaining any word the teacher should do it by means
of striking examples (illustrating clearly not only :the
signification of the word but also the manner of using it)
rather than by a theoretic definition'; if, however, the
latter has to be resorted to, the teacher must be careful
to use words and expressions only perfectly known to the
student, Defining a new word with other words equally
new is, of course, sheer nonsense.

3. Whenever a new word or expression has been
introduced, the teacher must ask such questions as oblige
the student to employ the new word in the answer, always
helping him if he hesitates.

4, The teacher should never ask the student whether
he has understood; for the latter is certainly not able to

') Keep always in your mind that: longum iter est per proecepta,
breve et eflicax per exempla.

-
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deeide whether he has a correct understandiug or not.
Inmstead of it, the teacher must by his questions make the

student employ the new words in a manner that shows
clearly what meaning the word conveys to him.

' 5. When explaining an idiomatic expression, the
teacher must not analyse it and explain the single words,
but take the entire expression as one word, Analysing
such expression, introduces only difficulties that in reality
do not exist.

6. Words that have a number of different meanings
gshould at first be treated with regard to the meaning
they have in the phrase met. Abstract words (as for
instance: live," know, think, hope, fear) should at first be
taken in their popular sense — as children would under-
stand them — and not in their scientific or perhaps etymo-
logical signification.?

1) «To live” could be explained as follows:
«Can I move? Can I see and hear? Do I breathe? (Yes.)
“Can the table move? Can it see and hear? Does it breathe? (No.
“Why can I move? &e. Because I live.
¢« why can the table not move? Because it does notlive (it is not alive).”

«“To know ” I explain by asking: *“Can you tell me how much
money 1 have in my pocket?” You cannot tell me. Why can you not
tellme? Because you do not know it; you have not seen it.

You know what you have seen — what you have heard — what you
have learned. Do you know the name of this book? Youdo. How do
you know it? You have seen it. Do you know who is in the other room?
Do you know what I am doing? How do you know it?

2) Very often this popular or elementary understanding of a word is
historically the most correct one.  Life is akin to motion; compare: leb-
haft, vif, lively, quick, vil-argent, quicksilver = living or moving silver.
To know is to have found out; therefore &Z8ov and oida — videre and
wissen &c. &c.

-
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1, "Muc lessons are to be given 1 the following
manner; The teacher reads flrst a few lines and makes
then the student read them until® the latter pronounces
correctly. Then the teacher asks the student all kinds of
questions, so as to obtain in the student’s answer the words

~and expressions just read. At the same time the vocabulary

previously acquired, iz intermingled with these questions
and answers. Frequently new words, not given in the
hook may be used, but always only in such a manner
that their meaning is obvious by context.

At the begimning of the piece “The clock and the
watch” I would for instance ask the following questions:
“ What are we doing now?  On what page are we reading?
What is the name of the piece we are reading? What do
we speak about in this plece? Is there a clock in this room?
Hawe you a watch in your pocket? Is a watch as large as
a clock? Where do we put a clock? Where do we puta
watch? Is the clock in this room hanging against the wall?
What else is hanging against the walll  For what other
words do the words “former” and *‘latter” stand here?” &e.

If the student hesitate, the teacher, as always, should
help him, and then again ask the same question until he
can answer without the teacher’s help.

Y
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THE CLOCK AND THE WATCH.

A clock is larger than a watch. The former stands
on a bracket or it hangs against the wall; the latter you
carry in your pocket. A clock is made of wood, of bronze,
or of marble; a watch is of gold or silver. On my watch
you see three hands: a large one which points out the
minutes, a smailer one pointing out the hours, and a very
small one pointing out the seconds, One hour contains
sixty minutes, and each minute contains sixty seconds.
Twenty four hours make a day. If you look at a watch
or a clock, you see what time it is. Took at my watch.
It is now half past ten.  Your lesson begins at ten o’clock,
and it ends at eleven; it lasts one hour. In this room
there is a cloek, It does not go, it has stopped, because
it is run down. Will you wind it up please? Here is
the key. Set it please; it is twenty minutes to eleven,
You set it too slow} you put it at twenty minutes past
ten. My watch goes very well. It is just right, it is neither
fast nor slow. What time is it now? It is exactly ~leven
o'clock, and therefore your lesson is ended.

EXERCISES.
(Answer the following questions.)

1. What do we speak about in the preceding reading-
piece? 2. Is there a clock in this room? 3. Where is it?
4 Have you a watch? 5. Is it in your pocket? 6. What

{
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teh ‘made of?" 7. Is your handkerchief of silk?
this table made of? 9. Is this chair also of
0. Does your watch show the seconds? 11. What
? (or what o'clock is it?) 12. At what time does
on begin and when does it end? 13. How many
es are there in one hour — in half an hour — in
, quarter of an hour — in an hour and a half?  14. How
~ many hours does a day comsist of’? 15. How many
- geconds are there in one minute? 16. Does this clock go?
17. Does your watch stop? 18. Why doesn’t this clock
‘go? 19, With what do you wind up a clock? 20 Is this
key of copper or iron? = 21, Is copper a metal? 22, Can
you give me the names of some metals? 23. Is your
watch fast? 24, How much is it fast? 25. Do you want
to set it?

(Ask questions for the following answers.)

1. The name of the preceding reading-piece is ‘‘The
clock and the watch.” 2. Yes; it is larger. 3. No, itis
not against the wall. 4. Yes, it is, 5. No sir, he hasn’t
any. 6. They are made of leather 7. No, it is not made

1) The teacher ought to write on the blackboard the names of various
substances (paper, cotton, wool, silk, linen, velvet, leather,—wood, stone,
glass, — gold, silver, copper, brass, lead, iron, steel) while pronouncing
sentences like: The book is made of paper: my coat is made of wool; my
necktie is of silk; my shoes are of leather &e. &e. After he has repeated
each sentence several times he should ask the student: ‘“What is the book
made of ?” &e.

. 2) ‘¢ Gonsist of ” can easily be explained by examples; as: 24 hours
| mm a day or @ day consists of 24 hours. A chair consists of the seat,
A Maclc ahdtha Iega The room consists of the walls, the ceiling and the

fé
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of nickel. 8. It is of wool. 9. Yes, my cuffs are of linen,
10. One is on the table and the other on the chair.
11. Some are red and ‘some are black. 12. No, it stops.
18. Because it is run down. 14. Yes, I want to wind it
up. 15. With the key. 16. No, it does not lose, on the
contrary it gains. 17. It gains ten minutes a day. 18. It
is just two o'clock, 19, There are twenty-four. 20. It
contains sixty minutes.

THE YEAR.

Three hundred and sixty-five days form a year. The
year is also divided into twelve months and into fifty-two
weeks.

A week consists of seven days, which are called:
Sunday, Monday, Tuesday, Wednesday, Thursday, Friday,
and Saturday. During six days of the week we work:
one day each week, on Sunday, we do not do any work;
Sunday it a day of rest.

The names of the months are: January, February,
March, April, May, June, July, August, September, October,
November, December. Some of the months have thirty-
one days, some have thirty, but February has twenty-eight
days. Every fourth year February has twenty-nine days
and such a year is called leap-year.

In a year there are four seasons: Spring, Summer,
Autumn and Winter.  March, April and May are in Spring;
June, July and August W Summer; September,
October and November ‘are the Autumn Moa% pg,}rd-
Winter co‘r&aéns the months of Decembt;{ [ALyeanils
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Can youctel at_season it is now? It is Wmter
~ This season %st.s % rénty-first arch, and
- Sp begin 0- the fou th of J%nua.ryg
%y was the thirteenth, to-morrow
~ Hfieenth, If you Wint to see what day of the week or

what day of the it is, you look at a calendar or p) \
jnto an almanac. See here, this is a calendar. Tast
1887 the/first of January (New Year) was on a

S . this r, in 1888, the first of January was on
a Bun‘(?ay and inegg year it will be on Tuesday. To-day
is Saturday, the foprteenth, and as to-morrow is Sunday,
this wiil be the lesson this week; the school is closed

Sundays. W . i )
Now it 15 n n, and you can go home to your dinner,
the lesson is ‘or Monday next nlease write a great
many exercises. Thcre) the clock strikes. Do you hear it?
It is just twelve o'clock. .

EXERCISES.
(Answer the following questions.)

1. How many days are there in a year7 2. What do
we call a year containing three hundred and sixty-six
days? 3. When does the year begin? 4. When does it
end? 5. Which is the first, the third, the fifth, the eighth
month of the year? 6, What is the name of the month
before the last? 7. What are the names of the seven
days? ‘8. What is the name of the last day of the week?
9. What day is to day? 10. Was yesterday Saturday?
11. On what days do you come here? 12. Will next.
Saturday be the fifteenth? 13. How long do you remain
were? 14. How long does your lesson last? 15. What
day of the month will. be next Monday? 16. What day

-
-




ST

of the month was last Thursday? 17. Will to-morrow be
the end of the month? 18. What season is it now?
19. How long does each season last? 20. Which are the
summer months? 21, What is the name of the season that
follows* Winter? 22. Is it Spring now? 23. What day
precedes® Sunday? 24, What time is it now? 25. What
days do we work? 26, Do we work Sundays?

(Ask questions for the following answers.)

1. He shows me an almanac. 2. Yes, there are
365 days in an ordinary year. 3. It is the twelfth part
of the year. 4. It consists of seven days. 5. It is the
first month of the year. 6, It is called Surday. 7. Itis
called December. 8. It is November. 9. There are thirty-
one. 10. There are twenty-nine. 11.1 come here three
times a week. 12, Yesterday was Tuesday. 13. No, next
Wednesday will not be the first of the month but the
third. 14. Monday last was the 24th.  15. There are four,
16. They are: Spring, Summer, Autumn and Winter,
17. Yes, July is a summer month. 18. The season that
precedes Summer is Spring. The month of August is
in Summer. 20. No, Winter does not begin the first of
December, it begins on the 21st. 21. No, I do not come
every day. 22. I do not take any lessons Sundays,
23. Because it is a day of rest.

1) Comes after.
2) Is before.

fé




D NIGHT.

are divided into two parts:
day we can see well, because
night it is dark, and we musé

here to read at present; very
t the gas. Now the gas is
‘room, Don’t go too close to
gelf, if you do. Is 1t light

. gee well? Gas does not
Harge halls are lighted
a much more brilliant and

1¢ sun, which is in the sky.
Do you see the blue sky above
sun is mot visible, we cannot
moon and the stars, There

nnot count them, .
RS o e

the morning the sun risés;
place where the sun rises, is
Wwhere it _sets, is called West.
sun is of us, and the
ed North. East, West, South,
nal points,

ery. early, at four or five
ery long; but in Winter

. en % _later, and the days are
then very short.
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We sleep until morning and then we get up, dress ourselves
and breakfast. '

EXERCISES.

(Answer the following questions.)

1. How do we divide the twenty-four hours? 2. During
what part of the twenty-four hours is it light? 3. Isit
dark now? 4. From where does the daylight come?
5. Where is the sun? 6. Does the sun shine during the
night? 7. How is this room lighted in the night? 8. What
do we do at night in order to see? 9. What do you
see in the sky during the night? 10. What are the names
of the four cardinal points? 11. Where does the sun
rise? 12. At what time does it rise at the beginning of
Spring? 13. Does the sun set early in Summer? 14. At
what time does it set now? 15. In what season are the
days the longest? 16. Are at present the nights longer
then the days? 17. Can you see when it is dark?
18. When do we light the gas? 19. With what do we
light the gas? 20. When do you go to bed? 21. In what
do you lie, when you are sleeping? 22. What do you
do in the morning? 23. At what time do you breakfast?
24. How many hours a day do you werk? 25. De you
like to work? 26. Does the moon give as strong a light
as the sun? 27. When does the moon shine? 28. Can
we count the stars? 29. In what part of the sky does
the sun rise? 30. Where does it set.

(Ask questions for the fellowing answers)

1. No, I cannot see when it is dark. 2. Yes, during
the day it is light. 3. It comes from the sun. 4. No,

-
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hted with electricity. 5. I light the
6. No, in the night it is not visible.
. We see them during the night. 9. In
‘the West. 1L In the morning. 12. Day
equally long in March and September.
No, in December the sun rises very
it it when it is dark. 16, I go to
17. I get up before six in the
do not rise in Winter as early as in

{
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WEATAER.

The yy; it is covered with clouds. It begins
to rain; 3 of water are falling down. Open
your umbrella. w the water from above is kept away
from us;”but how bad the walking is, The street is
completely ' with water, and at every step it
spatters' o 5.  Let us go back to the house; the
weather is e peable for going out.

It is very dnﬁfmta.ble in this room. Let us take off
our clothes and put on dry ones. What bad weather
we are having. Look! It is beginning to snow also.
Snow-flakes mized with rain-drops fall against the window
panes. It is not at all the season for snow; it is April
but the weather is as in December; 1t is very cold.

Sit down near the stove to get warm (to warm your-
self), The fire is very low. John, put some coal on the
fire, Are you warm now? Hold your feet up to the fire

1) Spatters =makes spots (show an inkspot for instance).

-
.
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to warm them. Do you still feef‘ ecold? No, thatk you,

I am all right now ; I am not cold any longer. Take off

your shoes ; they are Jwet th;'ough. 4 It is very bad to have

wet feet il /. o

p

Jus{'. “look at tg)m.t man; he ha.s to hold his hat with
his hand, the wglds‘is so strong. Ther Now his umbrella
goes 111 ide out. This wind makes the weather still more

dlsagreea.ble Yes, but it Rlows away the clouds, too; it

0 h e ~
does not rain so mue BOW, "~ A e

We have a./,great dea.l of rain; it rains \:2}1 often?
éa.sant.'

and <the sun’sKite§ very réwely This is very
One can never, leuve the house wi out get g‘wet and

has always to ca.rry an umbrella. Yes, st 50 ; but if
it does noﬁnm at all for one or two months, 1t is still
-WOI‘BB. 'The be$§ weather is if somedimes it rains and

sométimes the sun shines. /.

!

EXERCISES.

1. What color is the sky when it is bad weather?
2. What is the sky covered with? 3. I8 it raining now ?

4. What falls from the sky in Winter? 5. Is walking good

when the streets are covered with water ? 6. What do

1) Do not explain the word ‘‘feel’’, but teach the expression *‘feel
eold”,

2) The adverbs of time (often, rarely, always, never, sometimes)
must be well practiced. Their meaning can be made very plain by
examples like: Here it is sometimes warm and sometimes cold, it
is warm in Summer and cold in Winter. It is never warm on the
North pole. On the equator it iy always warm, Is it always warm
here? Is it sometimes warm on the North pole? &e. Always = all
the time; never =at no time; sometimes == part of the time;
often == many times; rareley = not many times B

fé
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hands to protect yourself from the
a parasol protect you from? 8. How
ay? 9. Do you go outb when it is bad
‘too warm in this room? 11, Is it cold
hat months does it snow? 13. Does it
ary? 14, Does it snow in .April?
s snow in August? 16. Are you cold ?
 heat our houses in Winter? 18, Do
the stove in Summer? 19, With
fire? 20. With what do we protect
cold? 21. Where does the heat come
n as warm in Winter as in Summer ?
walking when it rains? 24. Where
arm? 25. Do you like to go out whken
1t drives away the clouds? 27, Whea

1, Tt is blue. 2. No, it does not rain. 3. Our clothes
protect us from the cold. 4. It is very beautiful weather
to-day. 5. No, it is good walking. 6. He tells him to go
home. 7. Because it is bad weather. 8. Yes, it snows
sometimes in March. 9. No, it never snows in July.
10. It is very comfortable in this room. 11. In the street
it is cold, 12. To get warm I sit near the stove. 13, We
make a fire with wood and coal. 14, Because the fire is

1) Teach ¢protect’” by easy examples; i. e. clothes protect us
against the ‘cold, an umbrella protects us against the rain, a broad
hat protects our eyes against the sunlight &e.

%) Yourself, myself, ourselves &ec. should be well practiced
by questions like: whom do you see in a looking-glass? (yourself),
Whom do I see in a looking glaes ? (myself) &e.
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very low. 15. He tells John to put some coal upon the fire.
16. No, he does not any longer feel cold. 17. Because
they are wet. 18. To dry them. 19. They look at a man
who walks in the street. 20. Because if he does not hold
it the wind blows it away. 21. When coming into the

room I take off my hat. 22. No, in Summer I prefer? to
be'in the shade. :

w2

THE PAST.? ek JWM

There is some one knocking at the door. Who knock
Go and see who it is.—Ob, it’s you! Come ip, w
Mzr. Barnes camie o my house e?ﬁ%a} and M
ig; packa rou. 'hank yop v uch for
bri g it; but did _2'128 er ilso ?— No
he gave me only this ou a letter the day
béfore yesterday and, sent it by mail. — I did not receive
any letter from him éither yesterday or the day befgre. —
When did you get your yes y's mail? —John bréug
it in the evening. When di B. mail the letter ?— He
! putfix\%the box when ﬁ% out at about o’clock.
It lay onlwe, I Saw him take it. He Foolk it yith
some othe il matter. — Did he tell you the ﬁ%’é{oi
¢ the books he gm?—gj'ﬁa told me the prices of some books
v , he WiFoté You in the letter all the different prices;
I redd the letter before closing it.
Was Mr. Barnes at the printer’s yesterday ? — No,
he was not. He wanted to speak to you before going
?\éxku A .

1) Iprefer =I like better.

%) Before beginning this piece, see introduction to it m e
appendix. \

i@
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— Wa went there together a few days ago, and he
tOldnge not to go again without seeing him first. He
spoke to me about some changes that he wanted to make
in the gircular. — He satd nothing to me about its

- Why didn't you %& last. Monday evening with us?
—1T couldn’t, T had t {6k to do, and the weather was
too bad, the wind blew and it rained and snowed until
after midnight. — But couldn’t you come last night, the
moon shone beautifully and it was not at all cold. —No,
I worked v ¥ /Me.«ﬁﬁL

We B?Cg o ‘very agreeable time here ; Mr. and Mrs. Winch

and a number’of others he evening with us.| Miss
Brown played the piano‘and we da%gf“hhd s%fé; alked
and laughed. At ten o'clock we passed some wine and,
cake around, and they all ate and drank except Miss Br Wi/
she never takes wine, so we made tea for her. After rds
some of the ladies recited pieces of poetry. We stayed
together until midnight. ~ This is the reason why I got up
go late this morning. —But I must go now. — Can you
not stay to dinner ? —No, thank you, not to-day. I have
to go. Where did I put my hat? — You hung it up in
the corridor. Here it is. — Good-bye. -

EXERCISE.
(Put the word syesterday’in the piece below

and change the verbs accordin gly)

I sleep until seven o’clock. Then I get up, dress and
wash myself, I breakfast at eight o'clock ; I take a cup
of tea and eat a beefsteak (John drinks coffee) ; afterward
1 go to my office and see what letters are there. I receive
and write a great many. I remain there for several hours
and then I return to the house. Later on my French

-
-
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teacher comes and gives me a lesson. He hangs his hat
up on a hook and lays his books on the table. Then he
stands near the window and begins the lesson. I reaa
my exercises to him and he corrects them. He asks me
questions and I answer, then we speak of different subjects.
The lesson ends at noon and I go to dinner. We sit
down at table and talk a great deal during the meal.
When we rise from table, we carry some. chairs into the
garden, and there, in the open air, I take my coffee and
“read the newspaper. The afternoon T spend in taking a
walk. The sun shines, but the wind blows softly, which
makes the temperature very agreeable. When I return
I lie down and rest for a few minutes. In the evening
I go to the concert and hear music. Mrs. Patti is here
and she sings most beautifully. 'When the concert is over
I go home and have something to eat. Toward midnight
I go to bed.

THE PAST.!
(Continued.)

Good evening. Where have you been all day?—
I have been very busy writing letters. —Ware you at
Mr. Brown’s yesterday ?—No, I was not thero yesterday,
but I have been there to day.—Is he taking English
lessons now?— Yes, he has taken English lessons for
about three months.—Can he speak any?—He has
unever spoken to me so I can’t tell. — Has he been taking
French lessons too?—He fook some about two years
ago, but he has not taken any since.— Has Mrs. Brown

1) See introduction in appendix.

e
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gone to Boston?— She has.— When did she go 9 — She

went last Saturday. — Has she written since? — Mr. Brown
has received so far oneletter fromher. She wrote the day
before yesterday. Mr. Bro received the letter when L
was there. » ") 2V }:f\\ﬁ"; L -w/ )
: ﬁé‘l;ﬁ;ta.k/e ‘seat.  this bench, please; I have been
#Eﬁaiﬂ up 80 ﬁ‘é% is‘mbrning, and Yésterday 1 stood
Mhll evéaing, that I am veri‘ E’x?%l'; "1 have not sat down
#““once all the forbReon. - M right,| sit down; 1 prefer to
stand up. Ihave been sittingso much. I have worked at
the article George has given me to write for him, I have
Cffetirly _ﬁ’){ﬁﬁed it. — When did he bring you the article?

rought it three days ago; but to-day he has
m me another one. — Th Ifl"l']ia{%' W go0;
I don’t want to keep you from _youw xork. — Please stay
a little Jonger- 1 have a great deal o time for writing this
afternoon. .| ‘

I want to ask you, whether, you have heard anything
about George ?— No, 1 have not heard anything about
him nor hawve 1 seen him for a month. The last time 1
saw him was at the theatre last winter. Since then I have
not had the time to call on him, and he ‘has not come to
see me either. He came to my house about a month ago,

but he could not stay Jong because some one Was waiting”

for him, and I have not been able to see him since.
1 have often wanted to go and see him, but I always have
been obliged either to do some work at home or to cal)
on some one else.

There, the bell rings for dinner. Do come in and
eat with us. —No, thank you. I have already® eaten. —

1) Then it is better if I go.
2) You wait for me = you stay here until I come,
3) T have eaten before.

e
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Do you dine so early? —1I afe just before I came here.
~- Good-bye then. Come again soon.

THE FUTURE.!

Good morning Mr. Miller. W'h/y did yuu rise so early? *

%S to-day and have a grea.t A
that so! Where mlf 5

you go'? — At ﬁré‘iﬂ; T, shall take a trip* to Boston a.nd if :

— X shall go away on a ]ourn
deal to do before stmt.mg A

3 ha.ve tlme ono éha,ll go to Po d

ulﬁxiler nccom?!}ny you?—-Yéé she will
come a.long as far as Boston. — Will she go to Portland
too®? — No, she will not, she wants to see Portland, but
she - cm{ i Ieave7 Boston so soon®; ghe has too much to
do there. P e '

The chl.ldren also want to- come, but we shall not
take them. Tﬁey will mw&, enough lessons %urmg ,the
Summer and thereforp wéa don’t want them to miss 80y NOW,
—Do they hke to go to ‘school ?—No, they don’t watit to go

there, but we make them,—Will they remain here alone ?-—

No, Emily will remain W1th t.hem " ol

1) See the introduction to this piece in the appendix.

" %) Journey = going from one city or country to another.

3) Start = begin to go.

4) Trip == short journey.

5) Accompany = go with.

6) “Too' or ‘‘also” explain by examples : I write, you also
write; the chall is white, the paper is white too, &c. — the negative
torm : I do not write, neither do you; (he chalk is not black, neither
s the paper, can be given later.

7) Leave = go awuy from.

) So soon = in so short a time.

9) Miss a lesson = not take it.

fe
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Whin will you be back again?—We want to be back
by the end of next week, and if we can’t do that, we shall
be back by the first of the week following. We shall not
remain any longer than necessary.—Shall I see you again
before you start?—I can’t say, I shall come to your room
if I can, but I shall not be able to stay long.

THE ANIMALS.

We can 'divide all bé%&'éfgi ‘into living and lifeless.

Living beings, to which belong® mankind and animals,
can move. In order to live they are obliged to breathe,
to eat and to drink; without air, food and drivk they
cannot live but die.*

Living beings have senses; man and most animals have
five, which are : sight, hearing, smell, taste and touch. The
eyes are the organs of sight, the ears those of hearing, the
sense of smell is in the nose, that of taste is in the tongue and
palate, and the sense of touch is‘sp‘r all over the body.

Through the five genses we perceive® the existence of

1) Obey = do what she tells them to do (examples),

?) We call “being’’ everything that is.

3) This pencil belongs to me = it is my pencil. This cover belongs
to this book = it is a part of it. You belong to this class — you are one
of its students.

4) Ask a great many questions with ¢‘to live, alive, life, die, dead”
&c.; examples: Is Columbus still alive? No, he is dead. For how many
centuries has he been dead? When did Frederic the Great die ? etc.

5) “To perceive, to notice, to observe, to find out” is what we do
with our five senses (give a number of examples.)

fé
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things. Through sight we notice their different colors,
their form, their dimensions, the place they occupy and
the position in which they stand. Through our hearing we
observe the different sounds. Through touch we find out
whether anything is cold or warm, hard or soft. We feel
that ice is cold, that the stove is warm, and we feel a pain
if we burn ourselves.

The animals are divide'd into classes, of which the
principal ones are': quadrupeds, birds, fishes, reptiles,
amphibians and insects.

Quadrupeds live on land: they have four feet for
walking, running and jumping. Their body is covered
with hair. The following belong to the quadrupeds: the
horse, the ox, the cow, the donkey, the sheep, the dog,
the cat —these are domestic animals; the lion, the tiger,
the bear, the hyena, the wolf, the fox —are wild animals.

Birds live in the air and on the ground; they have,
besides their two feet also two wings, which they use for
Aiying through the air. In place of a mouth they have a
" beak (or bill) ; their body is covered with feathers. Here
are the names of some birds: The chicken, the duck, the
turkey, the goose, the peacock— the eagle, the ostrich,
the owl, the swallow, the sparrow.

Man and these two classes of animals have red, warm
blood and a heart which makes it circulate. They have
lungs for breathing and a stomach to digest food. If these
organs do not work well, the person or the animal is-sick ;
*f the entire body works well, we are in good health.

A fish lives in water ; it has neither feet nor wings,
it has fins and it moves about by swimming; its body is
covered with scales.

- 1) Show pictares when giving the names of animals.

fé
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ke frog is an amphibian which can live in the water
~ and on the land.

The bee which gives us honey, and the silk-worm
which produces gilk are useful' insects; the fly and the
moth, on the contrary, are harmful creatures.

EXERCISE.

1. Can the plants move about? 2. What do animals
need? in order to live? 3. What happens® to animals if
i they have nothing to eat? 4. What happens to my watch
P if T drop it? 5. What happens to the window if I strike
‘ it hard? 6. Can plants thrive® without water? 7. What

are the names of the five senses and what are their organs?

3. What do we perceive through each of the five senses?

< 9. What are the principal classes of animals? 10. What
are the names of the principal domestic animals? 11. Of

L‘:} what usefulness are they to us? 12, Which wild animal
looks like a large dog? 13. To whaf class of animals
does the elephant belong ? 14. To what season does the
N month of May belong ? 15 What is the principal difference
] between a bird and a quadruped ? 16. What is the name
of the largest bird? 17. Is it a useful bird? 18. What

1y «Useful” and «parmful’’ must be explained by examples,
i. e, “Why is the cow 2 nseful animal? Because it gives us
milk”’ &e. !

2) What must they have.

3) If the teacher asks many questions like the above and
answers them, the student will quickly understand the word *happen.”’

4) Animals live ; plants grow from the ground, if they grow well
they thrive.

-
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is the name of the small brown and gray bird that we
see so often in the street? 19. What domestic bird ‘has
the most beautiful feathers? 20. What are the organs of
respiration and of digestion? 21. How is your health?
22. Where does the frog live? 23. Does a frog walk?
24. How does a snake move about? 25. Have you ever
seen a snake? 26. Of what use are the bee and the silk-
worm to mankind. ?

\ AR P MAN. = |
i gl i AS< - 1
Above all animais stands man. Many animals have
a sharper sense of sight, or of hearing,than mankind but
by nPah o ok ol ; :
the latter has a more developed brain. The brain which
is in our head, is the organ of thinking.

When speaking, we think of what we say; we form
in our head the thought that we express by speech. We
can also think of persons and things not with us, we can
see them in our mind.

If some one thinks much and correctly, we say he is
intelligent and if he learns quickly® we call him talented.

1) The above piece was written for the special purpose of teaching
the words expressing the action of the mind (think, learn, know, forget
&c.) and the mental feelings (admire, fear, hcpe, wish, be glad, &e.)
These words are now of great importance, as with them a great many
other words occurring in future lessons are to be explained. They must
therefore be well practiced with numerous examples and in all the different
forms: the present and past; aflirmative and negative.

#) The difference between the adverbial form and the adjective form
can be practiced here or whenever the opportunity is favorable. The
teachers write on the blackboard: The sun is bright, The sun shines
brightly; — You are slow. You walk slowly; &c. &e. ““How is the sun

-
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You make very good progress' in English, because youn
have a talent for learning languages, and as you are
intelligent, you understand quickly the meanings of the
different words.

*What we have learned well, what we have been told
or what we have often seen we know. You know many
English words, because you have learned them in your
‘essons. I know: your name, you have told it to me.
You have not seen how much money I have in my pocket,
therefore you do not know it. You know this gentleman -
because you have often seen him,

*We cannot keep in our mind everything we learn.
Some things go out of our head, we forget them. You
have learned many English words, but you have forgotten
the spelling of some of them, ‘

With human beings the different feelings are much
more developed than with animals,

We feel admiration for anything very beautiful, and
disgust when looking at something ugly,

Jf we like something, we feel the wish to possess it
and if we cannot have it now, w hope that our wish will
be fulfilled in future. You to learn how to speak
English, and you hope that yon will be able to speak well
next year.

When thinking of something disagreeable that is coming
to us, we fecl a fear (we are afraid). = If some one is very
ill we fear that he will die. If a student has not written
his exercises he is afraid to go to sehool.

light? How does the sun shine? Why can you not look at the sun? Ilow
do you walk, if it takes you 5 minutes to g0 from the door to the window?
What are you if you always walk slowly?”’and many more similar examples,
*) You make a progress = you go forward in learning
’

-
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If something agreeable happens to us, we feel glad
(we feel a pleasure); and if something disagreeable-happens,
we feel 'sorry., You feel glad if your teacher tells you
that you are a very good pupil, and if it rains and you
are obliged to miss your lesson you feel sorry. Are you
glad this piece is ended now?

EXERCISES.
(Answer the following questions.)

1. Is man in every respect' above the animal? 2. In
~what things is man not above the animal? 3. What bird has
a very strong sight and what quadruped has'a very acute*
sense of smell?. 4. What is the organ of theught? 5. Where
is the b‘rain situated®? 6. Do you hinkkof your lessons
when you are hot hére? 7. What ou think of at your
last lesson? 8. Can you speak correctly without thinking?
9. Have all people a talent for music? = 10. What do you
go to school for? 11. What do you learn here? 2. Does
a pupil know better than his teacher whether anything
is right* or wrong? 13. Do you know in what year
Christopher Columbus died? 14. Did you know it when
you went to school? 15. Have you forgotten it? 16, Did
you learn it at school? 17. What do you feel when
looking at a beautiful picture? 18. What do you feel
when you see a dead amimal? 19. Do you wish to be
2 0 e AR AN : v
rich? 20, Do you lope to be so 1%151?51/&1 What

o

1) In respect to strength, the elephant is superior'té man; in respect
t0 sight, the eagle; in respect to hearing, the horse, &c.

2) == sharp.

3) = in what place is it.

4) Explain **right” and “wrong’ by examples, as: I think you are
an American; am I right or wrong?

.
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dc you wish to learn here? 22. Do you hope you will
be able to speak English fluently! next year? 23. Are
youw afraid to get ill if you sit near an open wmdow?
24, Why do you mnot sit near the stove, are Sron afraid
to burn yourself? 25. Are cats afraid of water? 26. What
do you feel when your teacher tells you that your exercise
is correct? 27. Are you glad when your lesson is over?
28. Are you sorry to leave the city during Summer?
29, Are you sorry you are not in America?

THE INVITATION.®

‘A, — Will you come to New York with me?
~ B.— With a great deal of pleasure. 1 have never
been there, and as I have always had the desire to see
the largest city of this country, I shall be glad to go there
with you.
A. — Very well, we shall start to morrow, if you have
no objections.®

B. — All right. I am willing. We can stay there
a week and then go to Albany by boat. A sail up the
Hudson in fine weather is one of the most beautiful ex-
cursions* you can make,

A. — Can we go the whole way by boat?

B. — Yes, there are boats on several lines running daily.

') = quickly and without stopping between the words.
) While reading this piece practice the names of the different
; ;‘ébix‘mries,_ cities, rivers and mountains.

At

%) I have no objections = I have nothing to say againstit.
) = pleasure trip.

s
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A. — 1 shall enjoy ' a trip on the Hudson very much.
They say that the view?® of the scenery along the shore
is perfectly delightful,®

B. — Shall we not visit the Catskills, since they are
not far? I have heard and read so much about these
mountains that I am very desirous of seeing them.

" A. —1I don't know whether I shall have the time
to go there. T am afraid I shall be obliged to shorten
our trip.

*B. — At what time shall we start to morrow, Have
you a time-table? S L

A. — Here is one. 3

B. — Let us see; shall we take the express train that
leaves at nine fifteen A, M? We shall arrive in New-York
at eleven thirty-five.

A. — I think that is a fast train. We shall arrive
~ before noon and have plenty* of time to go to a good
hotel and afterward to look about in the city a little.

B. — Very well. I shall meet® you at your room-
at eight thirty o'clock; do your packing to-day so you will
be all ready® to-morrow morning.

A. — Now, I think, I had better® leave you. T have
a great deal to do yet in order to prepare for the journey.
Well, gpod evening.

B. — Good-bye.

1) To enjoy = to have much pleasure in it; to like it.
) View = what you can see around the place where you are.
3) Delight = great pleasure; delightful = so beautiful that we feef

great pleasure to look at it. : AT I
4) = more than enough. e N
5) — come to you. P i

¢) I am ready = I have nothing more to do. A
7) 1 had better leave you = It will be better if I ]ea!/e;_yofq?f" 5
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EXERCISES!
(Put words in place of the dashes.)

. Messrs. A. and B. are making -— —. through the
" Unpited States and meet — Philadelphia, a — in the state
of Pennsylvania. After having spoken — different subjects,
Mr. A. invites Mr, B. — — — — to New York., Mr. B.,
who — — been — that city, accepts gladly: — —. 'They
with — — one week in New York and then — — Albany

% by — — think that a — on the Hudson will be — —

if the weather is — as the — is very beautiful to
look at. Mr. B. — also to visit the Catskills for he has
— and — very much ‘about these —; Mr. A, fears that
—. — — obliged to — — —  They look at the — to

see at what time they can —. They prefer to — the
~ train leaving at — — because it — in New York at —
— —. This gives them — time to go — — — and to
— the city a little on the same day. Mr. B. says that
— — — his friend at the latter’s rooms next morning
and Mr. A. goes away in order — — himself for the —.

(Answer the following questions.)

1. What is the title of the preceding piee? 2. Why
has it that title? 3. Where are the gentlemen that are
spokent of 7 4. Are they inhabitants of Philadelphia or are
they strangers? 5. What does one invite the other to do?
6. Does Mr. B. accept the invitation? 7. Why does he
accept it? 8. What is New York? 9. Give the names
of the principal European countries with their capitals.
10. What people inhabit these countries and what languages

1) Practice all the exercises in a manner similar to the one indicated
for the exercise of the fourteenth lesson.

1
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do they speak? 11. What country do -‘: A1k R
long do these gentlemen think they will rif

1. Where will they go then and how

"16. Why will they not visit the Catskills?  17. Does
Mr. A. think that he can travel a long time? 18. What
does he fear? 19. What do they do to find out at what
o'clock they can leave? 20, What train will they take?
21.- How long will it take them to get to New York?
22. Why do they prefer to start in the morning? 23, Where
will they meet? 24. Do they continue their conversation
a long time? 25. Why do they soon separate?

THE DEPARTURE,

A. — Oh, there you are! You have come early, it's
only a quarter to eight.

B.— Well, I prefer to be ahead of time rather than
to be behind time. I dont like to wait for others and
therefore I do not want to keep other people waiting for
‘me either, « ,

A. — Have you had your breakfast?

B. — Yes indeed, half an hour ago. I didn’t sleep
well last night and so 1 rose very early and sent my
trunks to the station, Are yours gone too?

A. — No, they are still here.

B. — In that case I'll send for a cab, R

A. — TI'll thank you very much if you will. Meanwhile®
I shall pack a few things I could not put into my trunks,

" 1) = during that time.

fé
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B. — The carriage is at the door.

A. — Tell the porter to take my trunks down. —
Where is my hat? Idon’t seeit. °

B. — Look for it in the wardrobe.

A. — Tt is not there. <y

B. — Have you §0tght it in the other room?

A. — Not yet.

B. — Then do so. — Have you found it?

A. — Yes, here it is.

© B. — Now we can start, T

A. — How much have we to pay the driver? ;

B. — Fifty cents each person and twenty-five cents
each piece of baggage,' consequently® two dollars® and
twenty-five cents.

A. — Will you please pay. I have no change.

B. — All right. Here we are at the station. I will
‘go and get the tickets while you can have the trunks
taken to the bagga.ge-roo_r‘l&a S A 3

A. — Very well. The ticket-office* is over there.

B. — Oh yes, I see it. — Two tickets to New York,

Ticket agent: Pagl -cap?eV”

. B. — No, I think n(:%f"%’

Ticket agent: Five Dollars.

A. — Will you eome to the baggage-room please,
we must show our tickets.

B. — Here they are. How much does our baggage
weigh?®

1) = in England Luggage.
#2) = therefore.
3' — the teacher may here explain also the English money.
=) = in England booking office and booking agent.
5) — in England saloon carriage.
) — how heavy is it?
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A. — About one hundred and thirty pounds.
B. — Then we have not to pay any over-freight.
A. — No, there are the checks,  We can go te the
waiting-room now.
r, B.—1Is it not time to go into the cars? The gates
are open.
A. —1 think we had better go in and get a good seat,

EXERCISES.

(Put words in place of the dashes.)

On the day of — Mr. B. who has not — well during
the night arrives very — at Mr. A’s, The latter — just
finishing his preparations — — journey; he has already
— his trunks and wraps up some things that he was not

- able — — into — —, Meanwhile Mr. B. — — — cab.
It is — to start, but Mr. A. cannot — — hat. He — —
and at last finds it in the — —.  The hostler — thei>
— down to the — and they drive to — —. Mr. B, —
the tickets while Mr. A, — the baggage — to the — —.

~There — — is weighed and the gentlemen receive — —
for it. They — — the waiting-room and from —, as it is

goon time to — they go to the — and — a seat in the cars,

('Ahswer the following questions.)

1. Is Mr. A. late in meeting his friend? 2. Do you
like to wait for some one who does not come? 3. Do you
keep your teacher waiting sometimes? 4. At what time
%id Mr. B. take his breakfast? 5. Did Mr. B. pass an
agreeable night? 6. Why did he rise so early? 7. What
does he ask Mr. A. at first? 8. What does the latter
answer? 9. Does Mr. B, remain with his friend while the

-
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* latter makes a bundle of several things he couldn’t put into
his trunk? 10, What does he do meanwhile? 11. What
is Mr. A. engaged in' during the absence of his friend?
12. What does Mr. B. announce on his return? 13, Are

. the gentlemen ready to start now? 14. Why do they not

leave immediately?® 15. Does he find his hat after a
while?® 16. Where was it? 17. What do the gentlemen
talk about during their drive to the station? 18, Do they
walk to the station? 19. What does each of them do at
the station? 20. Where can you get tickets? 21. How .
much does their baggage weigh? 22. Where do people
wait if they arrive at the station before train time? 23. At
what o’clock do they take a seat in the train?

THE ARRIVAL.

A. — We shall soon be in New York now. This is
Jersey City. We must get out here. This is the end of
the road. We have to cross the river in a ferry-boat.

B. — The train stops. What an immense station?
Have we to take this direction? * g

A. — Yes, I know the way. Just follow me,

B. — W}lew is our baggage?

A — 'I‘h%y take it to the New York side on the same
boat. = Let us go to the front of the boat.. How do you
like this view? )

B. — Oh it's magnificent. I have never seen so many

A

1) = what does he do.
2) = without waiting any longer.
8) = after a short time.

-
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ships together in all my life; and the view of the citigs..”
all around the water, the mofntains over 'rthere’,u it is
perfectly delightful! 4

A. — Look down there. That is the statue of liberty
by Bartholdi; I think it is the largest statue in the world.
We are approaching the New York side. Now we are
stopping. Let us get out.

B. — Shall we take a cab here, and to what hotel
shall we go?

. A.—1 do not know many hotels, but I have been
told that the Waldorf-Astoria is one of the best, and
it is very centrally located. ere is the coach of that
hotel.  Let us take it. Coachman! Here are our checks,
can you take our baggage along?

* Coachman. — The baggage is taken on another wagon,
but it will arrive nearly the same time as we do.

A. — Let us step up into the carriage. — You are a
little crowded.

~ B. — Oh no, I am very comfortable. — The pavement,
of New York is not very good. How the carriage does
shake!

A. — We are driving through the poor parts of the
city; in a few minutes it will be better,

B. — Now we are in a nicer' street. Why! ook
at that building; it has thirteen stories.

A. — That is nothing in New York. The build; ng lots
are so expensive that the houses have to be very high.
But here we stop.  Are we at the hotel already? Where
is the office? — We would like a room with two beds.

Clerk. — We have some vacant rooms on the fourth
floor.  Those on the second and third fioors are all taken.

1) == better looking.

i




82

~ A. — We do not care' on what floor it is si’aated.

Yon have an elevator?

(Herk. — Of course.

A, — Well, can we see the rooms?

Clerk. — John, show these gentlemen Numbers 104
and 110.

Porter. — Will you step into the elevator, please,
Here is the room. :

A. — I do not like this room; it is too dark,

B. — Where does this window lead to?

Porter. — Into the court-yard.

A. — Have you no vacant room in the front of the
hotel?

* Porter. — Yes, we have one. World you like t¢

look at it? j

A. — Please. Well, this room suite me botter. What
do you think of it Mr. B.?

B. — I like it.

A. — What is the price of it?

Porter. — Four dollars a day.

A. — Very well, we'll take this room Have our
baggage brought up here.

B. — At what time is dinner?

Porter. — At five o'clock; but you can eat & ia carte
any time. The restaurant is on the first floor.

A. — Would you like to eat something, Mr, B.

B. — Yes, I would. Let us first wash and dress g
little and then 20 down to the dining room,

i 1) We like one as well as the other. (Practice well by ex-
amples like: Do you care whether we read or talk? You do not
care; you like reading as well as talking. Do you care whether
I open the window or not? You do care, you feel cold and yom
prefer the window closed.)

-
-~




: 83

The headwaiter, — Please take a seat here at this
table. Here is the bill of fare.

A. — Let us see what they have good to eat. Would
you like an omelette?

B. —1I would rather' take fried eggs.

A. — And afterward a nice beefsteak?

B. — That’s it. '

A. — Waiter! Omelette for one, i‘ried eggs for one
and beefsteak for two.

Waiter. — Do you prefer the beefstea.ks rare or well
done?

A. — We do not carc, providing® they are tender.

Waiter. — Will you take some dessert?

A, — Yes, some fruit. — I'll take a cup of coffee,
will you not, Mr, B.?

B.—1I thank you. I will take a cup after having eaten.

A. — Shall we pay here?

Waiter. — At the desk if you please. Here is your check.

B. — Have you settled?

A — Yes, it’s all paid.

B. — Then let us go.

A. — Shall we visit the ecity a little now?

B. —T shall be glad to, Sinee you have been In
New York before, you can be my guide,

A. — All right.

EXERCISE.

(Put words in place of the dashes. )

After a short — the gentlemen of whom we have —,
wrrive — Jersey City. This is a large — .situated —
New York, As thig is the — of the road, the gentlemen

1) = I prefer. ., 2)= In England: underdone. #) = if.
Ay
o




84

— the srarm gnd — the river in a — —,  On the way
they admire ~. — —. When they have arrived in New
York they take -~ -— to — to the Fifth Avenue Hotel
which is — — Yocuted. Whilst — to the hotel — look
ab the — they puss thveugh. At first they come through
— — — of the city, buf soon they are in the — streets
and arrive — — hotel. They go to the — and ask the
— whether they can have a room with — —. The —
shows them — on the fourta ~. The first one they visit
does not — them, because it is not — — but the second
one which is —in — — —the Lotel they — very much,
and therefore — it. Then — — Jdown to the — floor to .
the dining room and — — lunch. After having — they
— off for a walk.

(Answer the following questions.)

1. What do the gentlemen rotice while crossing the
river? 2. How do they like the view? 3. Why do they
choose' the Fifth Avenue Hotel? 4. How do they get
there? 5. What do they speak of during the drive?
6. Do they arrive at the hotel soomer than they thought?
7. What word indicates this? 8. Whom do they speak
to at the hotel and what do they want? 9. What do you
do before taking a room? 10. How do they like the room
they visit first? 11. Why does it not suit them? 12, In
what part of the building is the room they take situated ?
13. Where do they have their baggage taken? 14. What
do they ask regarding® the dinner? 15. In what room do

1) Choose — to take out one from among many (example :
If you want to read, do yon take the first book you see? No,
you take from among the different books, the one you prefer; you
choose the one you like).

2} = about.
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we take our meals? 16. How do they know what there is
to eat? 17. What do they eat? 18. What do they ask the
waiter? 19. What do they do afterward? 20. Where do
they go? 21. Why shall Mr. A. be the guide? 22. Have
You ever been in New York? 23. Would you like to go
there ?

-_—-—

A WALK THROUGH NEW YORK.

A. — What beautiful weather we are having! In such
weather a walk is very agreeable. Here we are in Madison
Square. Right in front of us is the Berlitz School. On
one side of the school is Broadway and on the other side
is Fifth Avenue.

B. — What a number of beautiful buildings and wha’
a delightful park! How crowded the sidewalks® are! Are
sthere always so many people and carriages in the street?

A.— Yes, these streets are the most frequented of
the better part of the city. TLet us go this way, along
Broadway. Do you like to admire the show-windows
Look at the hats exhibited in this window ; and the beautiful
things here in this fancy-goods store®. How do you like
these silk umbrellas with goldplated handles?

B. — Not very much. I prefer those with ebony
handles.

A. — See how all the ladies stop in front of the
millinery store to admire the new hat fashions.

B. — TLet us sfop here a minute. I would like to
look at the beautiful jewelry exhibited in the window,—
Isn’t this breastpin magnificent!

e el T R
1) = In England: pavements. ?) = In England: shop,

-
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A Tet us go over to the other side of the swreet.
5 Incﬁ_m‘a glove store. I need new gloves, mine are torn
. Will you come into the store with me?
~ (Clerk. — What can I do for you?

- A. — I wish to buy® a pair of gloves.

Clerk. — Would you like kid gloves?
A. — Yes, please show me some. I would like

gray ones. ,
; Clerk. — Here is the best quality. -
F 3 A. — What is the price of these?

Clerk. — Two dollars.
A. — That is very dear.
Clerk. — I can show you cheaper ones. How do you

like these?
i A. — How much do they cost?
LA Clerk. — A dollar and a quarter. We have still
cheaper ones, but they are not good.
¥ A. — 1 will take these. You need not wrap them

up. I shall put them on.

B. — Now we are in the street again. Which way shall
we go?

A. — “We will continue in the same direction. Here

I is Union Square. Some of the largest firms have their

offices here. Here is Fourteenth Street, also a well
known business street. You see that Broadway runs
slanting and the Avenues run straight. Therefore Broad-
way intersects here Fourth Avenue and on Madison Sq.
it intersects Fifth Ave., and still farther uptown Sixth,
Seventh Ave. and so on.

B. — The walk and the ncise in the street make me
feel tired. :

1) You buy anything = you give money for it. You sell
anything = you give it for money (examples).

-
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A. — Well, if you prefer, we shall return to the
hotel. You can take a rest and after dinner we can go
to some theatre.

B. — Yes, I think that will be the best thing io do.

EXERCISES.
(Put words in place of the dashes.)

* In the — piece we have — that Messrs. A. and B.
take & — on Broadway. In — of them — see the Berlitz
School — is situated on Madison Square. They follow
Broadway and admire the — buildings and the — —

show-windows. At first they — before a — — store and
talk — the goods exhibited in — —, Afterwards — —
in front of a jewelry-store, where — see a — breastpin.

As Mr. A. has — his gloves, they enter a — — to — g
— pair of gloves. He examines' the different — and
finally* — a pair that is neither very — nor very —,
After having — they return to the street and — their
walk. They — as far as Union Square, — they remain
some time. M. B. says that — — and — — make him
very — ; they — therefore to their hotél where Mr. B.
takes a short —. The evening — will — at the theatre.

(Answer the following questions.)

1. How do they spend their first afternoon in New York ?
2. Where do they begin their walk ? 3. How is the weather ?
4. What do they see in the street? 5. Before what show-
window do they stop first? 6. What does Mr. A. ask
Mr. B. when looking at the exhibition of a fancy-goods

1) To examine = to look anything well over, or to feel of i,
in order to see whether it is good or bad.
2) Finally = at last, after some time.

£




88

store? 7. What does Mr. B. answer? 8. What window
is especially’ admired by the ladies? 9. What do they
notice in the window of a jeweler? 10. What does Mr. A.
say when arriving before a glove store? 11. In what
condition?® are his gloves? 12. To whom does he speak on
entering the store? 13. What does he say? 14. What
kind of gloves does he want to buy? 15. What does the
clerk say to him? 16. Why does not Mr. A. buy the
" first pair the clerk shows him ? 17. What is the difference
between the three pairs of gloves shown him?. 18. What
kind does he finally choose? 19. What do you do before
buying anything? 20. What do you do after having
bought it? 21. What do they do after having bought the
gloves? 22. What do they do after having paid? 23. Do
they continue their walk? 24. How do you feel after a
long walk? 25. Where do they go? 26. What will they
do after dinner?

A WALK THROUGH NEW YORK.
(Continued)

B. — Which way shall we go to-day?

A. — Let us go to Sixth Avenue and take the elevated
cars down-town.

B. — All right.

A, — These elevated roads are not an ornament® to
the city, but are very convenient.

1) Specially admired = admired more then any otber.
, SR): T.hey are in a bad condition if they are torn or dirty.
‘I‘h;is hoo'k.\ts in a good condition; this one is in u bad condition.
Wb}& ﬂlora ‘examples.)
«f}*‘" ,&) Orqamcl;t.z- anything put there to look beautiful.

% ‘ _".

fé




89

B. — How long does it take to go down town?

A. — It only takes fifteen minutes to get down to the
Brooklyn Bridge.

- B. — How crowded the cars are?

A. — They are always so in the morning and in the
evening. Here we have to get out.

Over there is the Post-Office, it is a beautiful
building, but it is surrounded by so many large, handsome
buildings that you cannot enjoy the view. Over there is

the City Hall, that is where the city government is situated.
Here is the entrance to the Brooklyn Bridge. We will
come down to-morrow and take a drive across it: to-day
we shall not have the time. Let us walk down Broadway-

B. — What makes the people run so?

A. — They always do that in New York, the business
men have so much to do that they have no time to walk
slowly. — Hé'e is the Equitable Building, the handsomiest
building in New York. There are hundreds of law: férs offices;
instrance offices and the like in this building. Let us go in
and look at the stairway and the mosaic work which surrounds
it; this mosaic work cost I don’t know how much money.

Let us go further down the street.” This park here
is very pleasant for poor people, they can breathe fresh air
here.  Here is Castle Garden where the poor immigrants
formerly arrived. — Would you like something to eat ?

B. — No, but I am very thu'sty, T'would like something
to drink.

A. — There. is no good place I know of in this
vieinity® but let us take the horse car on Broadway, and
we shall soon come across® a good restaurant. Shall T
- stop the car.

1) In this vicinity = near here.
%) == find or meet.
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B. —No, you need not, I ean get on while it is
running. How crowded the car is; we have to stand up.

A. — Here we are at Delmonico’s, one of the best
restaurants in New York, let us get out.

B. — Would you not rather have a glass of soda water
or lemonade, because beer or wine will quench your thirst
only for a moment ?

A. — Very well, we can step into this drug store here.

B. — At the same time I will get this bill changed,
because it is 8o inconvenient to have no small change in
the pocket.

A. — How would you like to take a carriage now and
drive up to Central Park.

B. — T would like it very much, because I begin to
feel very tired. Let us beckon to that cabman.

A. — How much will you charge us per hour to drive
up to Central Park?* °

‘_gg.bman. — If ¥ou are two, it will be a dollar and a
i:ﬁ each.

A. — That is an exorbitant price, - We will not pay so
much as that.. ; ;

B. — Have they not any tariff?

A. — Yes, they have, but the prices are much higher
than elsewhere,

B. — If you engage me by the hour the rate will be
one dollar an hour. .

A. — All right. Tt is just three o'clock. Drive
us the quickest way to Madison Square and very slowly
along Fifth Avenue.

B. — How long will it take to reach Central Park ?

A. — About half an hour. — Here is the Cathedral.
It is one of the handsomest churches we have in the city
and, I think, the one that cost the most money. Over

e
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there is the Vanderbilt mansion, owned by the well known
millionaire of that name.

How dark it is getting! I think we are going to have
a thunderstorm. There, it is beginning te rain now; we
had better return to our hotel and continue our drive some
other time when it is more pleasant.

EXERCISES. _
(Put words in place of the dashes.)
On the second day of — —, our two travellers —

their walk through New York. They — the elevated road
— Bixth Ave. They — out — the Post-office where they
find & — many — and — buildings. In that vicinity —
also the entrance — — Brooklyn Bridge. They have not
the — to — across the bridge, therefore they will — —
again some other day. The streets are very — because
there is so much business going on in that — of the city.
They — to the Equitable Building and finally to Castle
Garden — the — — formerly arrived.

Then they — part of the way by — and as they are
—, they — — and enter a drug store to — a glass of
soda water. Afterward they — — — and drive to the
park. The — — them first three dollars for — —_ —
but when he is told that this is — — he comes down
in his price. On the — — see many—, but as a — is
approaching they drive home.

(Answer the following questions.)

1. How do our travellers spend their second day?
2. How do they go down-town? 3. What do they say about
the elevated roads? 4, How long does it take them to get

-
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down-town? 5. Are few people in the cars? 6. What
building do they see first? 7, How do they like it? 8. Where ‘;
i8 City Hall sitnated? 9. What is City Hall used for?
i0. Why do they not go over the Brooklyn Bridge?
11. Will they do it? 12. What direction do they take
afterwards? 13. What do they see in the street? 14. Why
do people hasten so in New York? 15. Which is the
handsomest building in New York? 16. What is in it?
17. What do these gentlemen admire in that building?
18. What is at the scutaern end of New York? 19, What
was Castle Garden used for? 20. What is near Castle Garden
for poor people to enjoy? 21. How does the heat make
them feel? 22. Why do they not stop at a restaurant near
Castle Garden? 23. How do they get on the car? 24. Do
they take a seat? 25, Near what restaurant do they get
out? 26. Where do they go and what do they take?
27, What else does Mr, B. do in the drug store? 28. Why
does he get a bill changed? 29. What do they do then?
0. Why do they not walk there? 38i. What do they do
to make the cabman drive toward them? 32. What do
5 they say to the cabman? 383. What does he answer?
34, Where do they wish to drive then? 35. What do they
see on the way? 36, Why don’t they enter the park?
37. Where do they go to?

38. How do you like the journey made by our two ‘
travellers. 39. Would you like to make a similar journey? |
40. Will you visit also The Berlitz School of Languages
if you go to New York? 41. Do you know where it 1s
ituated?

THE END.

s, e
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APPENDIX I

PR

initroduction to the Use of the Imperfect Tense.

The teacher writes on the blackboard the Present and

‘' Past of the verb to be.

I am I was

he is he was
we are we were
you are you were
they arc they were

Then he asks questions, alternately using the present
and past, first of the verb to be and afterwards the duration-
forms of other verbs, frequently using adverbs of time, and
always helping the students to answer if they hesitate.

-« What students are here to-day? What students were
here yesterday? Were you here last Monday? de

What am I doing? I am giving @ lesson. Was I giving
a lesson, when you Were here yesterday? Are you taking ¢
lesson now? Were you taking lessons last year ? Where are
you looking while Yo are writing? Were you looking ot
the paper while you were writing?  What were you doing at
your last lesson? &c., d&e.”

*When the student masters these forms, the teacher
puts on the blackboard one after another the forms of the
Imperfect tense given in the list of verbs on the last page

\(‘}
:‘i\
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of this appendix, and drill the student in using them by
asking him questions like the following, helping again with
the answer: ‘‘ What do I do? 1[I open the door., What did
I do? I opened the door.” 1In the same way practice
- ““closed, pushed, pulled, touched,” and a number of other
regular verbs known to the pupil. 'then the principal
irregular verbs, as: ‘“ Do you take a lesson mow? (I do.)
Did you take a lesson yesterday? (I did.) What did you do
here yesterday ? (I took a lesson.) What did you do dwring
your lesson? (I spoke, read, wrote, asked questions and
answered others.) At what time did your lesson begin?
(1t began, d&c.) Did you go out yesterday? (I did.) Where
did youw go? (I went to school.) de., &e.”

After the student has been well drilled, the piece
‘“The Past,” page 63, should be read and used as theme for
conversation in the same manner as the preceding pieces,
but by paying especial attention to the practice on verbs.
The teacher’s questions should contain alternately all the
different forms of the Present and Imperfect tenses, both
the affirmative and negative forms.

The exercise should be read and written; the reading
being accompanied by a great many questions,

Introduction to the Use of the Perfect,

After the Imperfect is mastered by the student, he
should be taught the Perfect in a similar way, i. e. by
striking examples. The teacher writes the forms of the
verbs on the blackboard and asks questions which show
clearly that the Perfect is used when we speak of a period
still incomplete or of an action or state still existing,
For the sake of contrast the Imperfect should frequenty
alternate with the Perfect. Examples:

fé
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Have you had a lesson this morning? T have had one,
Did yon have a lesson yesterday? I did.

You are here now. Have you heen here long? T have,
Were you here last week? T was,

Did I give you English lessons Jast year? You did not.

You have takena lesson to-day. What have you been doing?
You fook a lesson last Monday. What did you do last
Monday?

What have we beea doing (what have we done) during
the present lesson? We have (been speaking, reading
and writing) spoken, read and written.

What did we do during yesterday's lesson? We spoke,
read and wrote.

{ Have I given you English lessons this year? You have.
<

( John is finishing his dinner now. What has he had? e

has. eaten some meat, he has drunk a glass of wine

1 and taken a cup of coffee,

What did John have for supper last night? He ate
some meat, &e.

A number of other similar examples should be practiced.
Then the piece on page 65, 66 should be read and taught
similarly to the manner indicated for the preces’ ing piece.

introduction to the Use of the Future.

Before beginning the reading on page 67, the teacher
should (again with striking examples) practice the use of
the future by writing on the blackboard:

I shall — you wiii — he will — we shall — they will

asking questions and pointing at first to the correct form

-
-




96

for the sake of contrast alternating
past): Do you take a lesson to-day?
take a lesson yesterday? (I did.) Will
to-morrow? (I shall.) Were you herc
Will you be here to-morrow ? (I shail.)
your house to-day (He has.)? Will
to-morrow? (He will.) Shall I see
will.) Shall we talk English during
i{j_?e shall.y Will my students write
) de., dc.
has been well practiced, illustrate
jon, by practicing sentences like
not like to write exercises, but
pod for him. What shall John do?
Does he want to do it? — John has
ot want to give it to me, but he
. give it 1 make him do it. What does
John Wl Shall he return it? Why shall
he re , talk English here, whether you
I you talk French. What shall
t you to do? What will I not let

ying desire is to be introduced:

“Will en il? I will. But you shall not
have it; myself. I will write (I want to
write, I1 !

1, because I like my lessons.
shall, but I do not like to come,”

practice still more,

fa
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FORMS OF VERBS.

The verbs marked with an asterisk are not understood
when the past is taught, and should therefore be given
when reading “The Animals,” “Man,” and “ Walk through
New York.” They are all embodied in these pieces. The
others either occur in the lessons preceding the past, or
can easily be taught by object teaching.

The irregular verbs must, of course, be practiced
more thoroughly than others. Compound verbs were not
admitted in this list, because they generally follow the
conjugation of the simple verb; nor did we add those
which may have either form, the regular and the irregular.
The teacher should conjugate such verbs in their regular
forms only, and practice the irregular forms when later
on they are met.

Verbs that the student need not know yet (as slay,
bereave, etc.) were also omitted.

Present. Imperfect. Perfect.

T open. I opened. I have opened.
In the same way: close, push, pull, remain, touch,
~ reach, hand, smell, taste, like, count, commence, continuse,
end, ete., ete.

f#



Tmperfect and
Fresent Past participle Present  Imperfect Perfect
alike.
I cut I take I took- I have taken
“ put (Iike th ‘« ghake “ ghook « 4 ghaken
et pmlﬁlﬂ? « grand « gtood % e (like imperf.)
“ get,
“ gpread “ride* “rode s ¢ ridden
“ drive* ¢ drove ¢ s driven
“ lay T laid ¢« write “ wrote ¢ ¢ written
¢ gay “¢ gaid sspiges - ‘‘ rose € ¢ rigen
s pay* < paid ¢ shine ¢ ghone “ o (like imperf.‘
e carv ¢ carried ¢ gpeak “gpoke ¢« gpoken
“ gtudy s« gtudied || ‘¢ tear “ tore ¢ ¢ torn
(and others ending in y)|| * wear “ wore ol s WOIm
X t L ob ““* e Otten
I hear I heard l = . .
¢ read « read T ¢ fly* “ flew ¢« ¢ flown
“ hold “ held “ blow “ plew ¢ ¢« blown
“ tell - told ¢¢ throw “ threw ¢« thrown
‘" S_Bll.' ¢ gold ¢ opow* “ orew €6 G grown
“ make “ made ¢ know* “ knew ¢« Kpown
“ have ¢ had
“ begin ¢ hegan ¢ ¢ hegun
« gend “ gent ¢ drink “ drank ¢ ¢ drunk
¢ gpend “ gpent “¢gin “sang “ ¢ gung
 huild* “ built ‘¢ gwim* “ gwam ¢ gwnm
‘" mn “h ran ‘“ i run
S kleep & k]ept,
¢ slee] ¢ glept ‘¢ swing ‘¢ gwun, L, L el
[ cm[;,t e m[;); € haug “ hul]gg “ s.} (like |mperf.‘!
‘¢ meet ““ met
¢ feel s« felt ¢ come s“came . ¢ ¢ come
¢ loge* ¢ lost ‘¢ eat s ate ¢ ¢ @aten
¢ git ¢ gat ‘¢ gee 6 gaw ¢ gean
“ mive ¢ gave 14 oivom
¢ teach “ tanght ¢ fall ¢ fell “ ¢« fallen
¢ catch ¢ caught
“ think* ¢ thought || ‘* bite “ bit ¢« bitten
# bﬂng “ brought || ¢ choose* ¢t chose ¢ ¢« chosen
“ buy < bought ¢ lie “lay “ ¢ Jain
“ geek™  sought
“ am “ was [T been
¢ find*  found “do «did ¢ ¢ dore
“ bind ¢“bound ‘g0 “ went ¢ ¢ aone
“ wind “ wound
must
am obliged ¢ was obliged «* ¢¢ been obliged
can “ could
am able “ wag able ¢ ¢ heen able

-
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APPENDIX L.

‘Lessons on Pronunciation.

The Alphabet.

Capitals.
ABCDEFGHIJKLMN
OPQRSTUVWXYZ

Small Letters.

abcdefghijklmnOp
qrstuvwxyz
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The Vowels,

rat, pat, mat, hat, tack, ram, sham, pan, hang,
bank, stamp, lamp, drank;

rate, late, pate, mate, hate, skate, take, name, same,
game, shame, pane, make, cake, shake, taste;

arm, harm, card, hard, part, large, march, harp,
dark, mark, bark, smart;

all, hall, fall, ball, tall, wall, salt, small, warm,
want, talk, chalk, walk.

e

let, get, pet, bet, peck, neck, best, desk, next, fresh,
shell, slept, help, spend, lent, lend, mend;

me, he, she, feet, see, cheek, keep, bleed, sleep,
green, heel, tree, street, meet.

bit, rid, rip, fin, pin, sin, win, swim, split, sit, trick,
sick, lift, swift, bring, drink;

bite, ride, ripe, fine, pine, shine. wine, kite, mite,
pike, nine, mile, five, fire, dine, blind, wild, mild, kind.

Somitai e

The teacher should mot only practice the above words but
also others similar to them, writing them distinctly on the black-
board. The meaning of the words given as pronouncing exercises
should not be explained. We have given ouly the principal
sounds of the letters; accidental sounds and rare combinations of
letters can_be taught when met.

ié




LAY b e

stop, rock, not, pot, trot, top, block, shop, clock,

" Jock, long, song, strong, prompt;

pole, pose, home, hope, spoke, rose, stone, rope,
post, most, gold, sold;

moon, soon, noon, spoon, school, cool, boot, poor,
broom, stool, hoop.
u
us, run, pun, hum, plum, sun, fun, cut, muff, cuff,

dull, must, luck, duck, much, sung, rung, dusk, trust,
crush, bunch;

use, pure, cure, tune, duke, tube, mute, due, hue,
imbue.

er, ir, ur
her, fur, fir, sir, stir, pur, cur, burn, firm, first
burst, girl, hurl.
| ¥
yes, yonder, young, yule, yell, yellow;
my, dry, fly, sky, cry, Pry-
ai, ay

gail, rail, nail, rain, pain, paint, grain, claim, wait,
maid, paid, day, may, pay, gray, play, way, stay, hay,
lay, pray.
aw

draw, drawn, law, lawn, shawl, straw, claw,
crawl, yawn.

i
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heat, deal, treat, reach, clean, meat, clear, fear,
each, leave, dream, speak, mean, hear;

dead, deaf, dealt, meant, spread, dreamt, great,
bear.

fe— 1
flies, tries, pie, lie, skies, cried, spied.
coa=o

boat, soap, foam, soak, coat, loaf, goat, oak, float, :
roast, board.

house, out, loud, about, mouse, rouse, shout, found,
hound, proud, sound, stout, pound, flour, count, mouth,

oW — o

low, blow, show, slow, snow, glow, mow, bowl,
own, flown, grown.

oW — ou
now, how, cow, brow, brown, gown, drown.
ew = u
pew, few, new, dew, drew, stew, strew.
oy
boy, toy, destroy, employ, enjoy.
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The Consonants.

b, p
bee, pea, blast, plaster, blessing, pleasant, hub, hop,
robber, ripper, baby, papa, ebb, up, bit, pit, robe, rope,
d, t
ride, rite, tried, trite, side, site, dry, try, teem,
deem, doe, toe, cold, colt.
g k
go, get, keep, kid, lock, lack, lag, leak, leg, peg,
peck, glad, kick, sack, sag, drag, fig, big, pick, pig.
TH

80, see, seal, less, miss, fuss, buzz, fuzz, zeal, lazy,
as, is, has, goes, was, runs, comes.

€C — 88

face, race, place, dance, since, ceiling, celery, cigar,
Cicero, Cincinnati.
o=k '
Can, come, cube, crack, cocoa, corn, scold, scrap,

strict, gold, cold, glean, clean, grate, crate, grave,
crave.

g

go, get, give, bag, big, glen, green, long, song,
wing, sting, finger, longer, linger;

gem, German, gill, gin, giraffe, large, hedge,
bridge, singe, hinge, lounge.

fo
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ch, sh, j (g)

~ chum, shun, jam, sheer, cheer, jeer, jar, cherry,
sherry, jolly, jelly, chilly, mush, much, barge, cash,
rash, rush, such, wish, which, large, church, ginger,
launch, lounge.

qi
quit, quack, quest, queer, queen, square, squeak,
squint, ; :
4 f, v
ferry, very, life, alive, fife, five, have, off, give, if,
strife, strive. !
; w, wh
we, will, want, weed, wing, were, where, witch,
- which, why, when, war.
f,v, w N
fill, will, file, vile, while, fit, wit, feel, veal, weal,
valve, wolf.
s, th, 1, d
sick, thick, sin, thin, tin, sat, that, see, the, lass,
lath, moss, moth, three, tree, thirty, dirty, den, then,
think, sink, tinker, thinker, deft, theft.

th

thick, thin, three, thirty, with, cloth, tooth, that,
this, then, them. j

s
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1~ 1122 Broadway - - New York

NORTH AMERICA:

“New York, Madison Square (1122 Broadway)
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CENTRAL and SOUTH AMERICA:
Mexico, 38 Avenida Juarez
Buenos Ayres, 847 Avenida de Mayo
Montevideo, 26 de Mayo
Rosario, 797 Cordoba

AWARDS TO THE BERLITZ METHOD

Paris Exposition, 1900 - - Two Gold Medals {4
Lille e - - ows Gold Medal
Loich =~ 1902 - - Gold Medal ¢
St. Louis 1904 vk Grand Prize

.Liege g 1905 i e Grand Prize
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RISTOL, 17 Berkeley Square, Clifton

BLIN, 50 Grafton Street
INBURGH, 101 Princes Street
ASGUW, 152 Sauchiehall Street
ULL, 48 Jameson Strect
EEDS, 13 Bond Street
VERPOOL, May Bldg., Lord Street

ESTﬁR, 75 King Sireet

TLE, Claremont Bldg.
GHAB&. King's Walk
ELD, Orchard Chambers,Church St,

GERMANY :

RLIN, Leipzigerstrasse 123
RMEN, Neuenweg 56

NN, Quantiusstrasse 16
EME Osterhorstrasse 23
ESLAU, Tauenzienplatz 4
iSE L, Standeplatz 23
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RLOTTENBERG, Tauenzienstrasse 22
MNITZ, Poststrasse st

OGNE, Kreuzzgasse17a
BLENZ, Rheinstrasse zo0

FELD, Friedrichstrasse 20

Z1G, Langegasse 53

MS'l!ADT, ‘Wilhelminenstrasse 19
MUND, Hausastrasse 50
SDEN, Pragerstrasse 44
ELDbRF, Bismarckstrasse g3
FFLD, Kipdorfstrasse 3o
RT, a. m , Gothestrasse 37
Z, Bismaickstrasse 31
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BURG, Konigstrasse 6-8
NOVER, Nordmannstrasse 2o
ELBEliG, Hauptstrasse g

, Brunswickerstrasse 54
GSBERG, Junkerstrasse 11
Z1G, Universitiitstrasse 18
DEBURG, Steinstrasser

NZ. Wallaustrasse 6

NHEIM, D. 2., 15

CHEN, Residenzstrasse 10
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MUNSTER,; Syndikatgasse 4-5
NURNBERG, Konigstrasse 15, IL,
POTSDAM, 3 Schlossstrasse
STETTIN, Breitestrasse 19
STRASSBURG, Meisengasse 24
STUTTGART, Breitestrasse 4
WIESBADE)(. Luisenstrasse 7

AUSTRIA-HUNGARY :

IENNA, Graben 13

RUNN, Krapfengasse 2t
UDAPEST. g*:rzébet Korut 15
RAZ, Burggasse 6

RAGUE, spalena Ulice
RIEST, 32 via San Nicolo

SWITZERLAND :

SLE, Freiestrasse 1o1

NEV’A, rue de la Corraterie 6
USANNE. 4 Terreanx

RICH, Silhofstrasse-Hansahof

HOLLAND :

AMSTERDAM, Sarphatistraat 21
i Heerengracht 451

THE HAGUE, 58 Noordeinde

LEIDEN, Turf Markt.§ .

BELGIUM : »
BRUSSELS, 56 rue de 'Ecuyer
ANTWERP, 8 Place de Meir
LIEGE, 27 ruedu Pont—d‘Avrqy ;
ITALY =
RGME(}1[4 via Nazionale

BOLOGNA, 8 via Poggiale
FLORENCE, 1 via Arcivescovado

GENOA, 31 viadei 8. S. Giagc_mm e Filippo
1 .

MESSINA. 116 via Garibal
Mi LAN,Sq. via Ugo Fostolo

PALERMO, 23 Piazza Bologna
TURIN, 43 via Roma _°
k’
SPAIN: = »

BARCELONA, s8.Calle Pelayo *
BILBAO, Estacion 5
MADRID, 9 Preciados

SCANDINAVIA :

CHRISTIANIA, 25 Carl Johansgade
STOCKHOLM, 6-8 Biblioteksgatan

PORTUGAL :

LISBON, 20 Rua du Alecrim
PORTO, 11 Largo dos Loyos

AFRICAY

ALGIERS, 36 rue d'Isly i
ALEXANDRIA, 12 rue Rosette
CAIRO, 1 Sharia, Kamel

5

39 via Paolo Emilio Imbriani

>

1081 St. Galo Corte S. Zorzit, +'«
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